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PREFACE 



This little book is intended as a manual for elementary 
and advanced students of the French language. In ele- 
mentary courses it may be employed as a substitute for the 
pages devoted to pronunciation in whatever Grammar the 
teacher is using. In such courses the material printed in 
small type should be omitted. In advanced courses, the 
book may be used as a basis for a review of the pronuncia- 
tion, and as a reference book. 

The authors have endeavored to present the essential 
facts of French pronunciation, but have purposely excluded 
the treatment of minor variations in sound (for example, 
intermediate vowel qualities) and the registration of words 
which are distinctly rare. In many cases Frenchmen them- 
selves vary in the utterance of a given word or group of 
words: in such cases we have generally given only the 
variety which seems approved by the best usage. For such 
disputed questions, and for all matters of greater detail, 
the reader is urged to consult the books listed in the Bibli- 
ography. 

We have endeavored to present the essential facts as 
clearly and effectively as possible. Most earlier publica- 
tions on the same subject mingle the treatment of the several 
sounds with the rules for the pronunciation of the several 
letters. The results of such a method seem to us unfortunate: 
the student confuses his material, and rarely concentrates 
his attention on the really important matter — the actual 
learning of the difficult French sounds. These dangers we 
have tried to avoid by treating, first, one by one, the several 
sounds; then, one by one, the several letters. 

iii 
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Thus, under the heading of Analysis, the sounds of French 
are explained in sections 1-63. Each sound is represented 
by a phonetic symbol. Its formation is set forth, its various 
spellings are listed, and French words containing it are given 
as examples. The sounds are arranged in their most logical 
phonetic order, starting with the lip-sounds and moving 
toward those made in the back of the mouth. The lists of 
the various spellings of the several sounds are of little value 
to the beginner, and are therefore printed in small type. 
To the advanced student they may be very useful, particu- 
larly in training for the identification of French words as 
spoken. 

The letters are treated, in alphabetical order, in sections 
70-96. In each case rules are given, showing what sound 
the letter in question represents under each of its varying 
conditions. Care has been taken to classify and interrelate 
the rules; and the typographical arrangement is so devised 
as to reenforce the logical classification. It is hoped that 
the student will thus be enabled to solve quickly, by ref- 
erence to these sections, his particular difficulties as to the 
pronunciation of given words. 

Proper names and foreign words having marked peculiari- 
ties are relegated to sections 96 and 97. In most earlier 
treatises on French pronunciation such words are introduced 
among the normal French words, thus causing bewildering 
and relatively unimportant additions to the fundamental 
set of rules. Our treatment prevents this unnecessary con- 
fusion. Our list of these words is of course merely selective: 
the attempt to give even a moderately complete list of them 
would be beyond the scope of the present book. 

The second division of the treatise, called Synthesis, deals 
with the problems of actual speech, that is, connected speech. 
Here the student will find an explanation of the chief prin- 
ciples of syllabification, stress, quantity, linking, and in- 
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tonation. But it cannot be too often said that French is a 
living language and should be learned as such. The justi- 
fication for any practical treatise on Phonetics is that it can 
be used as a scientific educational tool by a good teacher, 
himself possessing a fair pronunciation of the language and 
being always ready to impart his knowledge through the use 
of viva voce methods. For such use this book is intended; 
and consequently the second part, in particular, offers sug- 
gestions rather than dogmatic rules. This applies with 
particular force to the difficult subject of Intonation, which 
the authors are convinced can really be mastered only by 
imitating those who speak French well. 

Recognizing the fact that the needs and the methods of 
individual teachers vary greatly, we have so distributed the 
statements and the exercises that the teacher may by selec- 
tion and rearrangement construct and assign a series of 
lessons precisely adapted to his own purposes. In elemen- 
tary courses, for example, the teacher may think it best, 
particularly if time is limited, to assign first only the most 
important of the paragraphs in large print, with the corre- 
sponding exercises, and to assign the more detailed material 
later and gradually, as the student’s vocabulary and knowl- 
edge of grammar increase. Or if in any course the teacher 
should prefer to vary the order in which the sounds are pre- 
sented — should he, for example, prefer in teaching the oral 
vowels to begin with the extreme positions [i], [a], [u], and 
then fill in with the intermediate sounds — he will find no 
trouble in making his assignments accordingly. 

The exercises may be expanded ad libitum. They may 
serve as models on which others may be constructed by the 
teacher or the class. 

The phonetic symbols used in this book are those of the 
Association phonitique internationale. 
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ANALYSIS 

SOUNDS 

1. The Production of Speech-Sounds. The chief factor 
in any speech-sound is breath. As the breath passes upward 
between the vocal chords it may or it may not be trans- 
formed into a musical sound called voice . It is transformed 
into voice if the vocal chords are stretched and brought 
close together so that they vibrate periodically as the breath 
passes between them. It remains simply breath if the vocal 
chords remain lax and apart. If the breach is transformed « 
into voice, the speech-sound is called a voiced sound; if the 
breath remains simply breath, the speech-sound is called a 
voiceless sound. In the English word “fad,” for instance, 
the / is voiceless and the a and d are voiced. 

When the breath or voice issues upward from the vocal 
chords it enters a triple cavity consisting of the top of 
the throat (pharynx), the mouth, and the nasal passage: 
see Diagram A. The speech-sounds are differentiated from 
each other according to the shape assumed by this cavity 
and according to the openings and stoppages it presents to 
the breath. The shape of the cavity is altered chiefly by the 
motion of the tongue, the rounding or unrounding of the 
lips, the lowering or raising of the lower jaw, and the lower- 
ing or raising of the soft palate (velum) at the back entrance 
of the nasal passage. The possible openings for the escape 
of the breath are the oral opening, between the lips, and the 
nasal opening, the nostrils. The oral opening may be closed 
by the lips; the whole nasal passage may be shut off by the 
raising of the soft palate. The tongue may effect partial 
stoppage of the breath at various points in the mouth, 

1 
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2 A HANDBOOK OF FRENCH PHONETICS 

If the breath becomes voice at the vocal chords and 
issues through the mouth, or through the mouth and nose, 
without enough stoppage to produce audible friction, the 
speech-sound is called a vowel. 1 

If the stoppage of the breath is sufficient to cause audible 
friction, or noise, and the amount of noise is approximately 
equal to the amount of voice, the speech-sound is called a 
semiconsonant (or a semivowel). In English the letters w 
and y usually represent semiconsonant sounds. 

If the noise predominates over the voice, or if the breath 
issues from the vocal chords without becoming voice (that 
is, if it produces only audible friction), the speech-sound is 
called a consonant. Accordingly, consonants are either 
* voiced or voiceless. 

Thus, the basis of a vowel is voice or musical sound, that 
of a consonant is noise or audible friction, and that of a 
semiconsonant is an almost equal amount of noise and voicq. 

/) 2. The Sounds of French. The French language has 37 dif- A 
Iferent sounds: 16 vowels, 3 semiconsonants, and 18 conson ants. J 

For each of these sounds we use a phonetic symbol. 
Most of these symbols are identical in form with ordinary 
letters, for example: [a], [f], [t]. Others are letters modified 
in some particular way: [a], [ji], [o]. Others are special signs: 

KL [3]; [0]* All letters or signs printed in this book in square 
brackets [ ] are phonetic symbols. 

The entire series, or alphabet, of the thirty-seven phonetic 
symbols requisite for French is tabulated in section 63. 

3. The Relation of French Sounds to French Spelling. 

French spelling, like English spelling, is not phonetic. A 
given sound may be represented in a given word by one 
letter or combination of letters, and in another word by an- 
other letter or combination of letters, while a given letter or 

1 This definition does not hold good for whispered speech, in which 
of course audible friction is present. 
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Diagram A 




1, Nostrils; 2, Nasal passage; 3, Lips; 
4 , Teeth; 5, Palate; 6, Velum, raised (as 
for oral vowels); 7, Velum, lowered (as 
for nasal vowels); 8, Uvula (the tip of 
the velum); 9, Tongue; 10, Pharynx; 
11, Vocal chords (glottis). The advanced 
student will do well to consult a good 
medical chart of the throat, mouth, and 
nose. 



combination of letters may represent now one sound, now an- 
other. Many letters, moreover, in French as in English, are 
in certain cases silent, — that is, do not represent sounds at all. 

In English, for instance, the sound of c in “me” is some- 
times represented by e, as in the word “me,” sometimes by 
ee, as in “reed,” sometimes by ea, as in “read” (present 
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tense); while the ea in “read” (present tense) represents a 
sound different from that represented by ea in “read” (past 
tense). In the word “knight” the k, g, and h are silent. So 
in French the words est and aient, though spelled very dif- 
ferently, are identical in sound, and in each the consonant- 
letters are silent (each word consists simply of the sound [e] : 
see section 10) ; while in the word aimai the two ai’s have 
different sounds ([e] and [e] : see sections 10 and 9). 

4. Diphthongs. A true diphthong is a combination of two vowel 
sounds uttered with the same impulse of breath and in the same syl- 
lable. In English, diphthongs are frequent. They are represented 
sometimes by two vowel-letters, as in the word “voice,” sometimes 
by a single letter, as in the words “my,” which is pronounced “ma-ee,” 
and “go,” which is really pronounced “go u .” The second element of 
the diphthong, in such a word as “go,” is often called an off-glide. 
In French there are no true diphthongs. The French combinations 
which most nearly resemble diphthongs are those consisting of a semi- 
consonant and a vowel sound: see sections 28-38. 

A combination of two letters representing a single sound, like the 
ea in “read,” is called a digraph. 

VOWELS 

5. Vowels are sounds in which the voice issues through 
the mouth, or through the mouth and nose, with little or no 
stoppage: see section 1. 

The French language has 16 vowels, of which 12 are oral 
vowels and 4 are nasal vowels. 

Oral Vowels 

6. An oral vowel is one spoken through the mouth only. 
In its utterance the velum is raised, thus shutting off the 
nasal passage. 

The French oral vowels are pronounced more distinctly 
and more tensely than the English vowels. In English the 
vocal organs often relax during the pronunciation of a vowel, 
so that it ends in a sort of off-glide; “go,” for instance, is 
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really pronounced “ go u ” : see section 4. In French there is no 
such off-glide; the vocal organs retain their position until the 
pronunciation of the vowel is complete. The student should 
be on his guard against carrying over into his pronunciation 
of French his habits of English vowel pronunciation. 





Diagram B shows the different places in the mouth at 
which the several oral vowels are formed, and indicates the 
manner of their formation. The left end of the horizontal 
line represents the position of the teeth; the right end, the 
position of the uvula. The nearness of the symbol to the 
horizontal line indicates the degree to which the tongue is 
raised in the formation of the vowel in question. The four 
vowels whose symbols appear on the straight slanting line 
are called front vowels . The four on the solid curved line are 
called back vowels . The four on the dotted curved line are 
called mixed vowels , or rounded front vowels . 

Diagram C gives representative words (key-words) con- 
taining the several vowel sounds. 
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Front Vowels 



7. In the formation of all the French front vowels there 
occurs a forward movement or fronting of the tongue. The 
lips are drawn closer to the teeth than in the formation of 
the corresponding English vowels. 



8. [i]. In the formation of this sound the blade of the 
tongue is close to the front of the hard palate. The tip of 
the tongue is bent down so as to touch the lower teeth. 
The mouth is very nearly closed. The corners of the lips 
are drawn back, and the jaws do not move. 

This sound is similar to the vowel sound in English 
“beet,” but it is pronounced more tensely. The vowel 
sound of English “it” does not occur in standard French. 



This sound is represented in spelling: 

usually by i or i (that is, i with a circum- 
flex accent, called “i circumflex”: the ac- 
cents will be discussed in section 65); 

in a few words, after the sounds [a] or [o], 
by t (that is, “i with a diaeresis”: see sec- 
tion 66); 

in the word y, and in a few bookish words, 
by y. 

For the representation of the phonetic 
combinations [ij] and [ji], see sections 30 
and 31. 

1 In all French words chosen as giving examples of the several 
sounds, the portion of the word printed m bola-face type has the 
sound in question. Each example is followed by a set of phonetic 
symbols indicating the exact pronunciation of the word. The con- 
sonant-letters used as symbols in sections 8-54 represent sounds ap- 
proximately equivalent to the ordinary sounds of the cohresponding 
English letters; except that [r] and ul represent sounds somewhat 
different from English r and l (see sections 61 and 62), and that [j] 
represents a sound equivalent to the ordinary sound of English y. The 
phonetic symbol [g] represents the sound of g in “go”; the symbol [s] 
represents the sound of the voiceless s of “base.” The sign : after a 
vowel-symbol indicates that the vowel represented by that symbol is 
l° n 8- Vowels whose symbols are not followed by that sign are short. 

For the sound indicated by the symbol [a], see section 11. 



EXAMPLES 1 

fini 

vie 

He 

naif 



lyre 



SYMBOLS 

fini] 

vi] 

[id] N 

[naif]* 



[li:r] 
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». [e]. This sound is called close e. 

The blade of the tongue is slightly lower than for [i], and 
the mouth is wider open. 

This sound is similar to the a in English “fate,” but it is 
pronounced more tensely, and the lips are drawn back more. 

It is represented in spelling: 

usually by e, t (“e acute”), or ai; 

in the word abbaye , and in the word pays 
and its derivatives, by a; 

in a few bookish words, as initial, by as. 

10 . [e]. This sound is called open e. 

The blade of the tongue is slightly lower than for [e], and 

the mouth is wider open. The sides of the tongue come into 
contact with the upper front molars. 

This sound is opener than that of e in English “bed.” 

It is represented in spelling: examples 

usually by e, h (“e grave”), t, ai, ai ( “ai met 
circumflex”), or ei; penne 

dds 
bfete 
fait 
faite 
peine 

in some words, before y, by a; payer 

in the word payement , by ay; ' payement 

in the word Noel, by l. No€l 

11. [a]. In the formation of this sound the tongue re- 
mains flat, with its tip still pressed against the lower 
incisors. The mouth and lips are opened to a normally 
wide position. 

1 These words are sometimes otherwise pronounced: see section 70. 

* For the sound indicated by the symbol [a], see section 25. 

• For the sound indicated by the symbol [oL see section 14. 



fe 8 ? 1 

de] 

[be:t] 

[fe] 

[fezt] 

[pen] 

[peje] 

[pema] 2 

[noel] 2 



EXAMPLES SYMBOLS 

et [e] 

nez [ne] 

5t6 [ete] 

gai [ge] \ 

pays Jpei] 1 . 

cedipe [edip] 
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In formation and in acoustic effect this sound lies between 
the a in English “pat” andHhe a in English “father.” 1 

It is represented in spelling: examples symbols 

usually by a; patte [pat] 

cave [ka:v] 

in a few words, when final, by d; Id [la] 

in certain verb endings of the 1st conju- aim&mes [emam] 

gation, by d; 

in a few words, before m or n, by e. femme [fam] 

For the representation of the phonetic 
combination [wa], see section 35. 

Back Vowels 

12. In the formation of all the back vowels the tongue is 
drawn back, and the lips are rounded. 

13. [a]. This sound differs distinctly from [a]. The blade 
of the tongue is as low as possible in the mouth. The tip 
does not quite touch the lower teeth. The lips are slightly 
rounded. 

This sound is somewhat deeper in tone than the normal 
pronunciation of the a in English “father.” 

It is represented in spelling: 
usually by a or d; 

sometimes, before n in liaison (see sec- 
tions 104-108), by e. 

For the representation of the phonetic 
combination [wa], see section 37. 

14. [o]. This sound is called open o. 

The back of the tongue is slightly higher than for [a], and 

the lips are more rounded. 

This sound lies between the u in English “fun” and the 
a in “law.” 

1 “father,” in the phonetic notation of Webster’s New JrUernatumal 
Dictionary. 



EXAMPLES SYMBOLS 

pas [pa] 

tasse [ta:s] 

ftme [aim] 

en 6t6 [anete] 
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in the words hdjrital and hdtel, by 6. 



note 

fort 

aurai 



SYMBOLS 

not] 

fair] 

ore] 



hdtel 



[otel] 



15. [o]. This sound is called close o . 

The back of the tongue is considerably higher than for [o], 
and the lips are tenser, with more definite rounding. 

This sound is similar to the o in English “go,” but it is 
pronounced more tensely. 



It is represented in spelling: 
by o f 6 , au , or eau. 



EXAMPLES 



SYMBOLS 



nos 

tome 

tot 

aux 

beau 



no] 

to:m] 

to] 

o] 

[bo] 



16. [u]. The back of the tongue is higher than for [o], 
being close to the soft palate, and the lips are more rounded. 1 

This sound is like that of the oo in English “toot,” except 
that the lips are farther forward and more tensely rounded. 



It is represented in spelling: 
usually by ou or od; 



in the word ou y by ou; 

in the word aodt and its derivatives, by 
aoft. 



EXAMPLES 

sou 

douze 

goat 

ot 

a©at 



SYMBOLS 

8U] 

duiz] 

gu] 

fuj 

[u] 



Mixed Vowels 
(Rounded Front Vowels) 

17. In the formation of the mixed vowels there occurs 
a fronting of the tongue, and the lips are rounded. The 
learner should first get the correct tongue position, and then, 
still holding the tongue in that position, round the lips. 

1 Dumville says ( Elements of French Pronunciation and Diction f 
p. 50): “For u, the round hole made by the lips should be just large 
enough to allow the end of an ordinary lead pencil to pass in and out.’ 1 
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18 . {yl- In the formation of this sound the tongue and 
jaws have the same position as for [i], and the lips are rounded 
as for [u]. 

This sound has no counterpart in English. It is quite 
unlike either English u, as in “mute,” or English oo, as in 
“moot.” 



It is represented in spelling: 


■KHTAMPT.iaft 


SYMBOLS 


usually by u or d; 


une 

cuve 


ns!.) 




dfi 


[dy] 


in certain forms of the verb avoir, by eu 


eus 


[y] 


or ed. 


eat 


lyl 



19 . [0]. This sound is called dose eu. 

In its formation the tongue and jaws have the same posi- 
tion as for [e], and the lips are rounded as for [o]. 



It is represented in spelling: 



TCYAHTPT.TT.fl 



SYMBOIS 



by eu, eti, or ceu. 



feu 

meute 

jeOner 

noeud 



W 

m0it] 

50 ne ] 1 

no] 



20 . [oe]. This sound is called open eu. 

In its formation the tongue and jaws have the same posi- 
tion as for [e], and the lips are rounded as for [o]. 

It is not unlike the u in English “bum” when the r is not 
sounded. 



It is represented in spelling: 
usually by eu or ceu; 



in a few words, before medial ill or final 
U, by as; 

in the few words in which it stands be- 
tween c or g and medial iU or final it, by 



EXAMPLES 

peuple 

veuve 

soeur 

oeillet 

ceil 

cueillir 

orgueil 



SYMBOLS 

fpoepl] 

[voe:v] 

[sce:r] 

[ceje] 

[ce:j] 

[koejisrl 

[orgoeij] 



sometimes, before n in liaison, by u. | un ami I [cenami] 
1 For the sound indicated by the symbol [ 3 ], see section 55. 
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21. [»]. This sound is called mute e or feminine e. 

It differs from [ce] chiefly in that it is not so tense. It is 
always very short, and never stressed. 

It is not unlike the unstressed e in English “the man,” or 
the a in “Louisa.” 



It is represented in spelling: 


FXAMPT/flfl 


SYMBOLS 


usually by e; 


de 


[do] 




me 


[mo] 


in the stem-syllable of certain forms and 
derivatives of the verb faire , by ai; 


faisait 


[foze] 


in the word monsieur , by on. 


monsieur 


[mosjo] 



Nasal Vowels 

22 . A nasal vowel is one pronounced simultaneously 
through the mouth and the nose. The velum is dropped, 
and the breath passes through both the oral and the nasal 
passages. The tongue position, for all nasal vowels, is low. 

They are as distinct as the oral vowels. They have noth- 
ing of the American “nasal twang.” Care must be taken 
not to close the mouth until the pronunciation of the vowel 
is completed. 

The sign ~ over a vowel-symbol indicates that the vowel 
is nasal. 

23. In spelling, nasal vowels are represented by vowel- 
letters followed by checked m or n: that is, m or n followed 
by a consonant other than m or n, or final. 1 The checked 
m or n is itself silent. 

Thus the m or n is checked, and the preceding vowel is 
nasal, in the words camp [ka], comte [kort], faim [fe], onze 
[oiz], saint [se], un [ce]; whereas the m or n is not checked, 

1 The terms “checked m” and “checked n” are new. They may 
not at first commend themselves to phoneticians who are accustomed 
to apply “checked” to vowels only; but we believe the new terms 
justified by their essential accuracy and their great convenience. 
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and the preceding vowel is oral, in the words aima [ema], 
comme [kom], amnistie [amnisti], inutile [inytil], donna [dona]. 

In a very few words a nasal vowel is represented by a vowel-letter 
followed by an m or n that is not checked; and in a very few cases 
vowel-letters followed by checked m or n do not represent nasal sounds: 
see the Notes in sections 83 and 84. 



24. [8]. This sound is the nasal equivalent of a sound 
intermediate between oral [e] and oral [a]. 



It is represented in spelling: 



EXAMPLES 



usually by aim , atn, mm, ein , im, or 
in; 



faim 

sainte 

Reims 

sein 



simple 

vin 



after the sounds [e] or [j], by en; 



europ£en 

bien 



in certain forms of tenir and venir, by 
in; 



vinmes 



in a few bookish words, by em, en, 
in, ym , or yn. 



For the representation of the pho- 
netic combination [we], see section 
38. 



sempitemel 

examen 

colncider 

nymphe 

syntaxe 



SYMBOLS 



im 

se:t] 

re:s] 



s§] 

seipl] 

vef 

[oeropee] 

[bje] 

[veim] 



sepitemel] 

egzame] 

koeside] 

ne:f] 

setaks] 



25. [ft]. This sound is the nasal equivalent of oral [a]. 
It is represented in spelling: 
usually by am, an, em, or en; 



EXAMPLES 

camp 

dans 

tempe 

dent 

paon 



SYMBOLS 

[ka] 

Ida] 

[tarn] 

’daf 

[pa] 



in a few monosyllabic nouns, by aon. | 

26. [5]. This sound is the nasal equivalent of a sound 
intermediate between oral [o] and oral [o]. 



It is represented in spelling: 
by om or on. 



EXAMPLES 

dom 

bon 

onze 



SYMBOLS 

d5] 

M 

5:z] 
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27. [<fe]. This sound is the nasal equivalent of oral [ce]. 

It is represented in spelling: examples symbols 

by urn, un , or eun. humble [cesbl] 

parfum [parfoe] 

un [de] 

jeun [3®] 

SEMICONSONANTS 

28. Semiconsonants are sounds in which the voice and 
the noise of the friction resulting from the stoppage of 
the breath are approximately equal in strength: see sec- 
tion 1. 

The French language has three semiconsonants: [j], [q], 
and [w]. 

29. [j]. This sound corresponds to [i] spoken very lightly. 
It is equivalent to the y in English “you.” 

It is represented in spelling: examples 

when initial: 

usually by y; yeux 

in a few bookish words, by i or 1 ; ionique 

iambe 

when medial: 

after a consonant, by i; bien 

after a vowel, by i, y , or {U; palen 

when final in sound but not in spell- bataille 
ing (i.e., before final e), by HI; 

when final in sound and in spelling: 

usually by il; bdtail 

in the word lincevl , by l. linceul 

For the representation Of the pho- 
netic combinations [ij], [ji], and 
[waj], see sections 30, 31, and 36. 

1 This word is sometimes otherwise pronounced: see section 82. 




symbols 

Q0I 

B 1 

[bje] 

paje] 

peje] 

bataj5] 

[bataij] 

[betaij] 
[lesceii] 1 
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Si. The phonetic combination [ij] is 
represented m spelling: 

usually by yi, «, or iU; 



in the words grfail and mil (“mil- 
let”). by U. 

For the representation of the pho- 
netic combination [qij], see section 
33 . 



EXAMPLES 

payions 

priions 

fille 

pavilion 

gr&il 



SYMBOLS 



peijS] 

Ei 5 ' 

pavijd] . 

[grezij] 



SI. The phonetic combination [ji] is 
represented m spelling: 

usually by illi; 

in the word abbaye, and in the word 
pays and its derivatives, by y. 



iflUUfl 

abbaye 

pays 




32. [x\\. This sound corresponds to [y] spoken very 
lightly. 



It is represented in spelling: 
by u. 

For the representation of the pho- 
netic combination [qij], see section 
33. 



EXAMPLES 

cuisine 

lui 



SYMBOLS 

[kqizin] 



33. The phonetic combination [qij] is 
represented m spelling: 

by uy. 



fuyard 



[fqijasr] 



34. [W]. This sound corresponds to [u] spoken very 
lightly. 

It is similar to the w in English “won,” but the lips are 
farther forward. 

It is represented in spelling: 
by ou. 

For the representation of the pho- 
netic combinations [wa], [wa], and 
[w§], see sections 35-38. 

1 These words are sometimes otherwise pronounced: see section 70. 



Tr,xA\n>T,Tr.a 

fouet 

oui 



SYMBOLS 



fwe] 

wi] 
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35. The phonetic combination [wa] is 
represented m spelling: 


EXAMPLES 


usually by oi or of; 


fois 

cloison 

boite 


in the word moelle and its derivatives, 
by oe; 


moelle 


in the word poile and its derivatives, 
by oi; 


po£le 


in a few words, by oua; 


ouate 


in certain verb forms of the first con- 
jugation, by oud; 


louimes 


in some bookish words, after g or q, 
by ua. 

For the representation of the phonet- 
ic combination [waj], see section 36. 


lingual 

quadrupMe 


36. The phonetic combination [waj] is 
represented m spelling: 




usually by oy; 


croyance 

moyen 


in a few words, by ouailL 


brouaille 


37. The phonetic combination [wa] is 
represented m spelling: 




usually by oi or oi: 


bois 

cloitre 


in the word poile and its derivatives, 
by oi . 

38. The phonetic combination [we] is 
represented m spelling: 


poele 


usually by oin; 


soin 


in a few words, by ouin. 


baragouin 



SYMBOLS 



fwa] V 

klwazS] 

bwait] 



[mwal] 



tpwa!l]I u: 

[wat] 

[lwam] 



legwal] 

kwadryped] 



[krwajais] 

[mwaje] \J, 

[brwa:j] 



[bwa] 

[klwaitr] 

[pwa:l] 2 



[swe] 

[baragwe] 



CONSONANTS 

39. Classification of Consonants. Consonants are sounds 
in which the noise of friction from stoppage of the breath 
predominates over the sound of the voice, or constitutes the 

1 These words are sometimes otherwise pronounced: see section 37. 

* These words are sometimes otherwise pronounced: see section 35. 
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entire sound in case the breath does not become voice: see 
section 1. Consonants in which voice is present are called 
voiced consonants ; those in which the breath does not become 
voice are called voiceless consonants. 

The French language has 18 consonants. They are classi- 
fied in the following table according to the character and the 
position of the stoppage. The character of the stoppage is 
indicated by the terms at the left of the table, the position 
of the stoppage by the terms at the top of the table. 





LABIAL 


LABIODENTAL 




PREPALATAL 




UVULAR 


Explosive 


U H 




[d] W 




fe] M 


■ 


Fricative 




[v] [f] 




[3] tsi 




■ 


Nasal 


[m] 




[n] 




M 


■ 


Trilled 






M 






[R] 


Lateral 






PI 






J | 



For the meaning of the terms explosive, fricative , nasal, 
trilled, and lateral, see sections 41, 50, 57, 61, 62. 

In each of the pairs of explosive and fricative consonants 
the first is voiced, the second voiceless. The nasal, trilled, 
and lateral consonants are all voiced. 

The articulation of French consonants is clearer and tenser 
than that of English consonants. 

40. Consonants Similar in French and English. The 
explosives, and the sounds [v], [f], [z], [s], [m], and [n], are 
approximately equivalent to the ordinary sounds of the 
English letters corresponding to the several symbols (this 
means, in the case of [g], the g of “go,” and in the case of 
[s], the voiceless $ of “base”)* 
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Explosive Consonants 

41. In the utterance of the explosive consonants the 
stoppage is complete, and then suddenly broken. 

The French voiced explosives, [b], [d], and [g], differ from 
the corresponding English sounds in that in the French ex- 
plosives the voice begins when the vocal organs assume their 
position for the sound, whereas in the English sounds the 
voice does not begin until the explosion takes place. The 
French sounds are therefore heard more distinctly than the 
corresponding English sounds. 

Care must be taken in French not to follow the explosion 
with an audible breath. This can be avoided by bringing 
the vocal chords together immediately after the explosion; 
that is, by closing the glottis. 

42. [b]. This sound is represented: 
by 6 or 66. 

43. [p]. This sound is represented: 
usually by p or pp; 

in some words, before s or t, by 6. 

44. [d]. This sound is more dis- 
tinctly dental than the English d. 

It is represented: 
by d or dd. 

45. [t]. This sound is more dis- 
tinctly dental than the English t. 

It is represented: 
usually by t or tt; 

m some bookish words, by th; 

in certain words, when they occur in 
liaison, by d. 



EXAMPLES 


SYMBOLS 


bas 


[bo] 


abb6 


[abe] 


pas 


M 


appeler 


[aple] 


observer 


[opserve] 



aide 

addition 



ton 

mette 

th&ne 

grand homme 
quand il 
viendra 



eid] 

adisjd] 



[t5] 

[met] 

[tern] 

[gratom] 

[katil- 

vjedra] 
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M. [g]. This sound is represented: 


EXAMPLES 


SYMBOLS 


usually by g or gg; 


aigu 

aggraver 


[egy] 

[agrave] 


before a or o, in some verb forms, by 
gu; 


briguons 


[brig5] 


before e or i, by gu; 


guide 


[gid] 


in the words second , anecdote, and 
their derivatives, by c. 

For the representation of the phonetic 
combination [gz], see section 47. 

47. The phonetic combination [gz] is 
represented: 


second 


[sago] 


by x. 

48. [k]. This sound is represented: 


exiler 


[egzile] 


usually by c or cc; 


lac 


dak] 


YM 


accuser 


[akyze] 


before a or o , often by qu; 
before c or i: 


quand 


[ka] 


v when initial, by qu; 


querelle 

qui 


[korel] 

[ki] 


when medial, by qu or cqu; 


requ4rir 


[rakerirr] 




grecque 


[grek] 


in a few words, as final, by q; 


coq 


[kok] 


in some bookish words, by ch; 


6cho 

chronique 


[eko] 

[kronik] 


in some bookish words, by k; 


kilometre 


[kilometr] 


in some bookish words, before the 
sound [w], by q; 


Equation 


[ekwasj5] 


in certain words, when they occur in 
liaison, by g. 

For the representation of the phonetic 
combination [ks], see section 49. 

49. The phonetic combination [ks] is 
represented: 


sang impur 


[sakepyir] 


usually by x; 


texte 


^ [tekst] 


in some words which begin with the 
prefix ex-, by xc or xs; 


excellent 


[eksela] 


in some words, before e or t, by cc. 


acc&s 


[akse] 
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Fricative Consonants 

50. In the utterance of the fricative consonants the 
stoppage is partial and continuous. 

51. [v]. This sound is represented: examples symbols 

usually by v; s&ve [seiv] 

in the word new/, when it occurs in neuf heures [noevceirj 

liaison, by/. 

52. [fj. This sound is represented: 

usually by / or ff; fine [fin] 

effacer [efase] 

in some bookish words, by ph. philosophe [filozof] 

53. [z]. This sound is represented: 

usually by z; dizaine [dizen] 

often, as medial, by «; vase [va:z] 

in a few numerals, by x; deuxi£me [dozjem] 

in certain words, when they occur in mes amis [mezami] 

liaison, by 8 or x. deux amis [dozami] 

For the representation of [gz], see sec- 
tion 47. 

54. [■]. This sound is represented: j 

usually by « or son [s5] 

casse [kais] 

often, before a or o, by g (that is, “c facade [fasad] 

with cedilla ,, : see section 67); 

often, before e, i, or y, by c or sc; ceci [sosi] 

cynique [sinik] 

scdne [se:n] 

often, before the sound [j], by t; nation [nasj5] 

in the word soixante, by x . soixante [swasait] 

For the representation of [ksj, see sec- 
tion 49. 
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55. [ 3 ]. This sound is approxi- examples symbols 
mately equivalent to the z in English 

“ azure,” but the lips are protruded. 

Care must be taken not to confuse 
this sound with the ordinary sound of 
English j: [d 3 ]. 

It is represented: 

before o, 0, or u, by j or ge; jaune [30m] 

mangea [ma3a] 

before e, i, or y, by j or g. je [39] 

page [pas3J 

56. [$]. This sound is approxi- 
mately equivalent to the sh in English 
“show,” but the lips are protruded. 

It is represented: 

usually by ch; vache [va$] 

in a few bookish words, by sch. schisme [$ism] 

Nasal Consonants 

57. In the utterance of nasal consonants the breath 
passes through both the mouth and the nose. In the mouth 
the breath is first completely stopped and then suddenly 
released, as in the explosive consonants. 

58 . fm]. This sound is represented: examples symbols 

by m or mm. mais [me] 

femme [fam] 

59. [n]. This sound is more dis- 
tinctly dental than the English n. 

It is represented: 

by n or nn. nous [nu] 

donner [done] 

60. [ji]. This sound is formed by combining the articu- 
lation of [n] with that of [j]. The tip of the tongue rests 
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against the lower teeth, while the blade of the tongue is 
arched against the hard palate. 

Care must be taken not to confuse this sound with the 
phonetic combination [nj], occurring, for instance, in the 
French panier [panje] and the English “union.” 



This sound is represented: 
usually by gn; 

in the word oignon and its derivatives, 
by ign . 



EXAMPLES 

digne 

oignon 



SYMBOLS 

[dip] 

[oji5] 



Trilled Consonants 



61. French has two r sounds, [r] and [r]. The sound [r] 
is called lingual r, and the sound [r] uvular r. 

In the formation of the sound [r] the tip of the tongue is 
trilled by making it vibrate against the upper teeth. 

In the formation of the sound [r] the tongue is drawn 
back, and the uvula is made to vibrate against it. 

Some Frenchmen employ only the sound [r], some only 
the sound [r]. We use in this book only the symbol [r], but 
suggest that the teacher, if he so prefers, direct his class to 
regard the symbol [r] as representing the uvular r. 



The r sounds are represented: 
usually by r or rr ; 

in a few bookish words, by rh or rrh. 



EXAMPLES 

gare 

arr6t 

rhume 

catarrhe 



SYMBOLS 

[gair] 

[are] 

[rym] 

[katair] 



Lateral Consonant 

62. [1]. This sound is articulated against the upper teeth, 
the voice escaping at the sides of the tongue. 

It differs notably from the English l. In the French [1] 
the tip of the tongue rests against the upper teeth, and the 



Digitized by v^ooole 




22 



A HANDBOOK OF FRENCH PHONETICS 



back of the tongue is relatively low; in the English sound 
the tip rests against the upper gums, and the back is raised 
toward the soft palate. In certain English words — as 
“call” — in which the l is final, the tip of the tongue drops 
back during the utterance of the l: this must be avoided in 
the utterance of the French sound. 



This sound is represented: 


Unr ATtTPT.TP.fl 


SYUBOIS 


by l or U. 


ptoe 


[pail] 


. 


aller 


m 



68 . TABLE OF SOUNDS, USUAL SPELLINGS, AND 
EXAMPLES 



SOUNDS USUAL SPELLINGS 



Vowels 

Oral 

Front 



[i] 


i> 1 


[el 


e, 6, ai 


[e] 


e, d, 6, ai, ai, ei 


[a] 


a 


[a] 


a,& 


[o] 


o, au 


■Of 

181 

■SB 


o, 6, au, eau 
ou, oO 
u, a 


Isfl 


eu, eft, ceu 


N 


eu, oeu 


[8] 


e 


[8] 


aim, ain, eim, ein, 
• im, in, en 


[S] 


am, an, em, en 


[3] 


om, on 


m 


um, un, eun 



fini, lie 
et, 6t€, gai 
met, dSs, bite, 

- fait, faite, peine - r r 
patte > . . ^ * 

pas, tone V ^ \ V 
fort, aurai f > or 
nos, tdt, aux, beau >, 0 f f 
sou, gofct fu av 
une, d ft v ' , 
feu, je&ner, noeud j/, a 
peuple, soeur j - \ \ A 
de i ' 

faim, sainte, Reims, sein, 
simple, vin, bien 
camp, dans, temps, dent 
dom, onze *i ~ 0 m Z 

parfum, tin, jeon Xy 1 
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Semiconsonants 


til 

M 

[w] 


y, i, I, ill, il 

u 

ou 


• 

yeux, bien, paien, i £ , 
bataillon, b6tail ^ * • 

cuisine , \ ‘ J 

°ui vvi 


Combinations of 


[iil 


yi, ir, ill 


*0 

I 

i 

i 


semiconsonants 


[ji] 


mi 


taillis j i 

fuyard f i jci 


and vowels 


[tpj] 


uy 




[wa] 


oi, oi 


foi, boite -f ^ -5 v \ . ,v v 




[waj] 


oy . 


moyen b>v\ * 




[wa] 


oi, oi 


bois, cloitre } ,•> .1 } ■■ 1 


* 


[we] 


oin 


soin ,5 vv •; 


Consonants 

Explosive 


[b] 


b, bb 


bas, abb6 & * t j £ L 




[p] 


P, PP 


pas, appeler h j ^ i 




Id] 


d, dd 


aide, addition c ;u . Ji 
ton, mette T 3 , * . 




[t] 


t, tt 




[g] 


g, gg, gu 


aigu, aggraver, guide " ? 




W 


c, cc, qu 


lac, accuser, quandj. » 


Fricative 


W 


V 


s&ve ' * : \ 1 




tn 


f,ff 


fine, effacer f , \ - f 7 J 




w 


z, s 


dizaine, vase j « : 




M 


s, ss, c, sc, t 


son, casse, facade, ceci, 




fe 1 


h 8 e > S 


sc&ne, nation 
jaune, mangea, page - 




(St 


ch 


vache > j ) 


Nasal 


[m] 


m, mm 


mais, femme n l : , -t . 




[n] 


n, nn 


nous, donner 'v 1 a v ; , 




W 


gn 


digne clip 

gare, arr6t ‘ 4 % 


Trilled 


W 


r, rr 


Lateral 


01 


l,u 


pdle, aller • . » 


Combinations of 


fez] 


X 


exiler ' . ; 


consonants 


[ks] 


X 


texte 
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LETTERS AND SIGNS 

64. Alphabet The letters of the French alphabet are the 
same as those of the English alphabet. The letter k, how- 
ever, occurs only in bookish or foreign words, and the letter 
w occurs only in foreign words: see sections 96 and 97. 

The following table shows in the second and third columns the 
regular names of the French letters and the pronunciation of those 
names. In spelling, special identifying sounds are now used for most 
of the consonant letters, instead of the regular names. These sounds 
are given in the fourth column of the table. 



LKTTBBS 


NAMES 


PRONUNCIATION OP NAMB8 


IDENTIPTINa SOUNDS 




a 


[a] 






u 


[be] 


M 




c6 


[se] 


M 




d6 


[de] 


[da] 




e 


[e] 






effe 


[ef] 


[fa] 


g 


g6 


fee] 


b»] 


h 


ache 


[aSl 




i 


i 


[i] 




i 


ii 


bi] 




k 


ka 


[ka] 




1 


die 


[el] 


Ha] 


m 


emme 


[em] 


[ma] 


n 


enne 


[en] 


[na] 


0 


0 


[o] 




P 




[pe] 


[pa] 


q 


ku or k6 


[ky], [ke] 


[ka] 


r 


erre 


[e:r] 


[ra] 


s 


esse 


[es] 




t 


t6 


[te] 


[ta] 


u 


u 


[y] 






v6 


[ve] 


[va] 




double v6 


[dublave] 






iks 


[iks] 






i grec 


[igrek] 




1 z 


zMe 


[zed] 
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65. Accents. French has three 
written accents, which are placed 
over vowel-letters in certain words: 
', the acute accent; ', the grave; 
and A , the circumflex. 

The acute accent appears only 
on e. The grave appears on a as 
final; on e as initial or medial; and 
on u in the word oil, “where.” 
The circumflex appears on all five 
of the vowel-letters. 

These accents do not denote 
stress. In some cases they serve 
to indicate the pronunciation of 
the vowel-letter in question; in 
some cases they serve to differen- 
tiate words otherwise alike in spell- 
ing; in some cases they serve no 
present function'. The letter i, for 
example, has the sound [e], where- 
as h has the sound [e] ; du means 
“ of the,” whereas dH means “ due.” 

The French names for the ac- 
cents are accent aigu, [aksategy]; 
accent grave, [aksagraiv] ; and accent 
circonjlexe, [aksasirkOfleks]. 

66. Diaeresis. The diaeresis, a 
sign consisting of two dots close to- 
gether, appears in certaiin words 
on the letter i, usually to indicate 
that the i is separate in pronuncia- 
tion from the preceding vowel. It 
is written arbitrarily in the words 
ianibe and iambique. 



V.YATirPT.TCfl 



4t6 

lh 

£s 

sc&ne 

oh 

Age 

b6te 

lie 

cdte 

dh 



naif 

coincidence 

aieul 



iambe 



SYMBOLS 



[ete] 

Pa] 

M 

[se:n] 

[u] 

[ai3l 

[beit] 

P<1] 

[koit] 

[dy] 



[naif] 

[kaesidais] 

[ajoel] 



[ja:b] 
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It appears also, in certain words, 
on the letter e. It is written in the 
word Noel to indicate that the e is 
separate in pronunciation from the 
preceding o. It appears in certain 
words on a final e preceded by gu, 
to indicate that the preceding u 
is sounded (u in this ending is 
generally silent: see section 91). 

It appears also, with varying 
function, in certain proper names: 
see section 97. 

The French name for the diaere- 
sis is tr&ma, [trema]. 



EXAMPLES 

Noel 



aigue 



SYMBOLS 

[noelj 



[egy] 



67. Cedilla. The cedilla, 3 , ap- 
pears under the letter c when the 
c designates the sound [s] before 



fagade 

legon 

regu 



a, o, or u. 

The French name for the cedilla 
is ciditte , [sedizj]. 



[fasad] 

[loso] 

[rosy] 



LETTERS 



68. Double Consonant-Letters. A double consonant- 
letter is, in most cases, pronounced as if it were a single 
consonant-letter: that is, it represents a single sound. 
Exceptions to this general statement will be noted for the 
individual consonant-letters. 

In many scientific words of Greek or Latin origin, how- 
ever, double consonant-letters are held in utterance twice or 
nearly twice as long as single consonant-letters; and in 
formal speech a double consonant-letter that would under 
ordinary conditions be pronounced as a single consonant- 
letter may be held in utterance for twice or nearly twice the 
normal period. 
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69. Final Consonant-Letters. Most consonant-letters, 
when final, are silent. Final c, /, l , and q are however gen- 
erally pronounced. Exceptions to these general statements 
will be noted for the individual consonant-letters. 

The addition of $ to a noun or adjective, to indicate that 
it is plural, does not alter the pronunciation of the word. In 
a word which ends in the singular form with a silent con- 
sonant-letter, that letter remains silent before the plural s ; 
and in a word which ends in the singular with a sounded 
consonant-letter, that letter retains the same sound before 
the plural s. 1 The word “final,” as used in sections 71-95, 
applies to consonant-letters immediately followed by plural 
s, as well as to consonant-letters which are actually final. 



76. A. The letter a is 
pronounced as follows: 

When independent (that 
is, when not “in combi- 
nation,” as specified be- 
low): 


SOUNDS 


EXAMPLES 


SYMBOLS 


Without written ac- 
cent: 








In general: 


[a] 


bal 


bal] 






patte 


pat] 






tard 


tair] 


Before s, when the 


W 


Evasion 


evazjo] 


s is before a vowel- 




pas 


pa] 


letter, or is final; 




ah 


[a] 


and in a few other 




espace 


espais] 


words: 




damner 


dane] 


In the ending 


[a] or 


nation 


[nasjo] or 


-ation, and in a few 
other words, usage 






[nasjo] 


varies: 









1 There are three words which constitute exceptions to these state- 
ments: bceuf [beef], “ox,” plural bceufs [bo]; m [cef], “egg,” plural 
cbu/8 [ 0 ]; and os [os] “bone,” plural os [o]. 
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BOUNDS 


CTAOTT.1M 


SYMBOLS 


Before checked m 


[a] 


ample 


[fiipii 


or n (that is, m or n 






da] 


before a consonant- 
letter other than 
to or n, or final: 
see sections 83 and 
84. Note that the 
checked to or n is 
itself silent) : 




plan 


[pia] 


With grave accent: 

With circumflex ac- 
cent: 


[a] 


k 


[a] 


In general: 


[a] 


&me 


[aim] 


In past absolute 
endings of the first 
conjugation: 

In combination: 

ai is pronounced as 
follows: 


W 


donn&mes 


[donam] 


In general: 


[e] 


aimais 

essai 


erne] 

ese] 






baie 


[be] 


When final in verb 


[e] 


ai 


e] 


forms; in the word 


donnai 


done] 


gai and its deriva- 
tives; and in the 
words geai, sais , 
sail, vais: 




gai 


ge] 


In the first sylla- 


[a] 


faisant 


[foza] 


ble of those forms 
of the verb faire 
which begin fais-; 
in the correspond- 
ing forms of com- 
pounds of faire; and 
in the words /di- 
sable and faiseur. 


faiseur 


[fozceir] 
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Before checked m 


SOUNDS 

[e] 


or n: 

With a following ll 


[aj] 


or final l: 
at: 


[e] 


ao before checked n: 


[a] 


curd: 


N 


an (for eau see below) : 

When not the last 
vowel sound of a 
word: 

In general: 


[o] 


In some words: 


[o] 


When the last 
vowel sound: 

In general: 


[o] 


Before r; and in a 


[o] 


few other words: 
ay: 

In general: 


[ej] 


In the word paye- 


M 


ment: 

In the word abbaye; 


[ei] or 


and in the word 


[eji] 


pays and its deriva- 
tives: 

eau: 


[o] 


71. B. 

Initial or medial: 
In general: 


[b] 



EXAMPLES 

faim 

main 

bataillon 

travail 

maltre 

paon 

aoftt 



aurai 

aucun 



faux 

Laure 

Paul 

payer 

payement 

pays 



beau 



bas 

abb£ 



SYMBOLS 

[fe] 

[me] 

bataj5] 

travaij] 

[meitr] 

[pa] l 

[u] 



[ore] 

[okde] 



[fo] 

[loir] 

[pol] 

[peje] 

[pemQ] 

[pei] or [peji] 



[bo] 

[ba] 

[abe] 
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SOUNDS EXAMPLES SYMBOLS 

Before s or t: [p] observer [opserve] 

obtient [optje] 

Final : silent plomb [pl5] 

radoub [radu] 

72. C (without ce- 
dilla). 

Single (that is, not doub- 
le, and not “in combi- 
nation”) : 

Initial or medial: 

Before a, o, u , or a 
consonant-letter : 

In general: [k] caisse [keis] 

cr&me [krexm] 

contact [kotakt] 

cure [kyir] 

In the words [g] second [sog5] 

second, anecdote, anecdote [anegdot] 

and their deriva- 
tives: 

In the words lacs silent lacs [la] 

(“snare”), as- aspect [aspe] 

pect, circonspect vaincs [ve] 

(the last c), res- 
pect, distinct, ins- 
tinct, succinct (the 
last c); and in 
the verb form 
vaincs : 

Before e, i , or y: [s] ce [so] 

acide [asid] 

cygne [siji] 

Final: 

In general: [k] lac [lak] 

sec [sek] 
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SOUNDS 


EXAMPLES 


After n: 


silent 


blanc 


But finale is some- 
times sounded in 
the word done , 
when spoken with 
emphasis. 






In the words accroc , 
broc, caoutchouc , 

clerc, cric , croc, es~ 
croc, estomac , marc, 
tabac: 


silent 


accroc 


Final c is sound- 
ed, however, in 
the combinations 
de brie et de brae 
and cric croc: 


M 


cric crac 


Double: 






Before a, o, u, or a 
consonant-letter: 


[k] 


accord 


Before e or i: 


[ks] 


acc&s 


In combination: 






ch (for sch see below) : 






In general: 


[SI 


champ 

acheter 


In words of Greek 
derivation: 






Before a, o, u, or 
a consonant-let- 


[k] 


6cho 

archange 


ter: 

Before e, i , or y: 




chr6tien 


In general: 


[$] 


architecte 


In a few words: 


[k] 


orchestre 

archetype 


cq: 


[k] 


acqu6rir 



SYMBOLS 

[bla] 



[akro] 



[krikkrak] 



[akoir] 

[akse] 



m 

[a$te] 



eko] 

arkai3] 

kretje] 

[ar$itekt] 

[orkestr] 

[arketip] 

[akeriir] 
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sc (for 8ch see below) : 


SOUNDS 


EXAMPLES 


Before a, o, u , or a 
consonant-letter : 


[sk] 


scandale 


Before e, i, or y: 


[s] 


scfene 


sch: 


[$] 


schisme 


73. C: 

74. D. 

Initial or medial: 


[s] 


facade 

leqon 


In general: 


[d] 


dent 

fa$ade 


Before final s in verb 
forms; and in the 
words fonds and poids: 

Final: 


silent 


assieds 

perds 

poids 


In general: 


silent 


pied 

nord 


In the word sud: 


[d] 


sud 


In liaison (see section 
105): 

75. E. 

Independent: 

Without written ac- 
cent or diaeresis: 

Initial: 


w 


grand 

homme 


In general: 


[e] 


elle 

esquisse 


In words begin- 
ning eff- y essa-y 
esso—y essu in the 
words eh and et; 
and in some book- 
ish words; 


[e] 


effet 

essor 

et 

eccl^siats- 

tique 



SYMBOLS 

[skadal] 

[sein] 

[Sism] 

[fasad] 

[las3] 



[da] 

[fasad] 

[asje] 

[peir] 

[pwa] 



[pje] 

[na:r] 

[syd] 




[gr&tom] 



[el] 

eskis] 



efe] 

esoir] 

e] 

eklezjastik] 
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Before m or n 
(whether checked 
or not) : 


SOUNDS 


EXAMPLES 


SYMBOLS 


In general: 


m 


embarras 

emmener 

ennui 

enivrer 


[abara] 

[amne] 

anqi] 

[anivre] 


In the word en- 
nemi: 


[e] 


ennemi 


[enmi] 


When denasal- 
ized before n in 
liaison (see sec- 
tion 106): 


[a] 


en avant 


[anava] 


Not initial: 








Before another 
letter in the same 
syllable: 1 








Before a conso- 
nant-letter oth- 
er than checked 
m or n: 








In general : 


[e] 


cette 

aspect 

avec 


set] 

aspe] 

avek] 


In the initial 
combination 
desc -: 


[e] 


descendre 


[desaidr] | 

B £. J 



1 Note on Syllabic Division. The pronunciation of e, when not 
initial, differs according as the e is or is not at the end of a syllable 
when the word is divided as in spelling. The rules for this division are 
given in full in section 99. In general: a single medial consonant- 
fetter goes with the following vowel-letter (except that x goes with a 
preceding vowel-letter) : the groups ch f ph, th f gn, and all groups of two 
consonant-letters of which the second is l or r (except ll, rr, Ir, rl) go 
with the following vowel-letter; all other groups of consonant-letters 
(including double consonant-letters) are dividedt , 
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In the initial 
combination 
dess-: 


SOUNDS 


EXAMPLES 


SYMBOLS 


In general: 


[e] 


dessin 


[desg] 


In the 


[a] 


dessous 


[desu] 


words des- 








sous and 
dessus: 




1 


/ 


In the initial 
combination 








ress 








In general: 


N 


ressentir 


[rosatiir] 


In the 

words res- 


[e] 


ressui 


[resqi] 


suiy res - 

suyer, res - 
susciter: 








. Before mm, 

/ mn, or nn in 
/ adverbs in 
' -eminent and 


N 


recemment 

fenune 


resama] 

fam] 




hennir 


aniir] 

1 so ) av**\ 


a few other 
words: 








Before final 


[e] 


pied 


Pje] 


d, ds , or z; be- 


assieds 


asiel 


fore final r or 




nez 


ne] 


J rs when the r 




donner 


done] 


j is silent (see 




volontiers 


volStje] 


r section 88) ; 

and in the 




clef 


Me] 


word clef: 








Before finals: 








In general: 


silent 


pattes 


[pat] 


In mono- 
syllables: 


[e] 


les 


Pel 
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Before checked 
m: 


SOUNDS 


EXAMPLES 


In general: 


[a] 


temple 

Luxembourg 


In a few book- 
ish words: 

Before checked 
n: 


m 


sempiternel 


In general: 
After e, i, or 

y- 


[a] 


dent 

essentiel 


In general: 


m 


europ&n 

bien 

moyen 


In the 
noun and 
adjective 
endings 
-ient and 
-denee: 


[a] 


patient 


When de- 
nasalized 
before n in 
liaison: 


[e] 


bien aim£e 


In a few book- 
ish words: 


m 


examen 


In the verb 
ending -ent: 


silent 


donnent 


Between g and 
a vowel-letter; 
and in the 
names Jean and 
Jeanne: 


silent 


mangea 

Jean 



SYMBOLS 



[taipl] 

[lyksaburr] 

[sepitemel] 



[da] 

[esasjel] 



oeropee] 

bje] 

mwaje] 

[pasja] 



[bjeneme] 

£ 



[egzamg] . 



[don] 

[m&3a] 

[35] 
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At the end of 
syllable: 



a 



SOUNDS 



•p/gAMPT/ira 



In general: 



silent 



k demi 
la fenStre 
un petit 
gargon 
amusement 
donnerai 
amener 
enlever 
patte 
vie 

vous le 
voyez 
coup de 
vent 



In the follow- 
ing cases the e 
isnormallypro- 
nounced as [ 9 ] : 






At the be- 
ginning of a 
phrase: 



Levez-la 
Ceci est bon 
Le cheval 
est tomb6 



In an initial 
or medial syl- 
lable, when 
preceded by 
two conso- 
nant sounds: 



brebis 
une fenfitre 
une petite 
fille 

il vient de 
lever 



SYMBOLS 



admi] 

lafneitr] 

cepti- 

garso] 

amyzma] 

donre] 

amne] 

alve] 

pat] 

vi] 

vul- 

vwaje] 

[kudva] 



lavela] 

’sasiebS] 

la$valet5be] 



l>rebi] 

ynfaneitr] 

ynpatitfijj] 

[ilvjgdlave] 



In an initial 
or medial 
syllable, be- 
fore li or ri 
representing 
the sounds 
[lj] or [rj] : 



relier 

atelier 

donnerions 



ralje] 

atalje] 

donarjS] 
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letters: e 



In an ini- 
tial or me- 
dial syllable, 
when the 
next syllable 
ends in an 
unaccented e: 
In future or 
past future 
endings after 
the sound [j]: 
In le at the 
end of an 
imperative 
phrase: 1 
Furthermore, 
an e which is 
normally silent 
may be pro- 
nounced as [a] 
when for any 
reason, gram- 
matical or sty- 
listic, a word is 
uttered excep- 
tionally slowly; 
as for instance, 
when the word 
itself is an object 
of discussion: 2 



SOUNDS 



EXAMPLES 

devenir 

redevenir 



payerai 

cueillerai 



regardez-le 



le pronom 

‘je’ 

le verbe 
1 lever ’ 
trois syl- 
labes: fe- 
nfe-tre 



SYMBOLS 

[davniir] 

[radovniir] 



b^ 



f I*-*-*- |vaA4 
I — **v-\ 



[pejare] j, 
[kcejare]^ ' 



* + 



[ragardela] 



[laprono 3a] 
[laverb lave] 






[trwasilab 
fa ne tra] 



1 An e which is normally pronounced [a] tends to become [oe] or 
even [0] if for any reason it is uttered with special stress: Donnez-le, je 
vous dis! [donelce 3avudi]. 

* In the formal reading of poetry an e which would in prose be silent is 
pronounced [a] unless it immediately precedes or follows a vowel sound: 
Sombres jours! Fempereur revenait lentement. 

[s5:bra3u:r! laparoesr ravane latama.] 

At the end of a line the e is sometimes pronounced even when it fol- 
lows a vowel sound: France adorge! [fraisadorea]. 

In popular poetry, however, such an e often remains silent: II 6tait 
une berg&re, [uetetynberjeira]. 
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When there is 
a succession of 
monosyllables 
ending in e , the 
second, as a rule, 
is pronounced 
as [ 9 ]. But ce 
gue is almost 
always pro- 
nounced [ska]; 
and le and ne 
show a ten- 
dency to drop 
the e whenever 
preceded by a 
monosyllable 
ending in e: 

Before y: 

With acute accent: 

In general: 

Before -je: 

With grave accent: 

With circumflex ac- 
cent: 

With diaeresis: 

In the word Noel: 

__ In the ending -gue: 
In combination: 
eau: see section 70. 
ei: 

In general: 

Before checked m 
or n: 

With a following 
ll or final l: 



SOUNDS 


EXAMPLES 


SYMBOLS 




si je te le 
dis 


[si 3 taldi] 


1 


^estqije je 
ne sais pas 


[seksansepa] 




il parlait de 


[ilparle da- 




c|)que 
vous savez 


skavusave] 




on me le 
donne 


[omaldon] 




si je ne te le 


[si 3 antal- 




dis pas 


dipa] 


[e] 


grasseyer 


[graseje] 


[e] 




[ete] 


[e] 


donn6-je 


[donei 3 ] 


[e] 


m&re 


[me:r] 


[e] 


bete 


[belt] 


[e] 


Noel 


[noel] 


silent 


aigue 


[egy] 


[e] 


reine 


[rein] 


[6] 


Reims 


[r§is] 




sein 


[se] 


[ej] 


abeille 


[abeij] 




soleil 


[saleij] 
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eu (for aew see below) : 


SOUNDS 


EXAMPLES 


In general: 


[oe] 


neuf 

meurt 


Before s or x fol- 
lowed by a vowel- 
letter; before t; be- 
fore a vowel-letter; 
or as the last sound 
of a word: 


[0] 


creuse 

deuxi&me 

bleu&tre 

bleu 

neuf sous 


Before checked m 
or n: 


m 


jeun 


In forms of the verb 
avoir: 

eH: 


[y] 


eut 


In general: 


[0] 


jetiner 


In forms of the verb 
avoir: 

ob (for ceil see be- 
low): 


[y] 


efimes 


Before medial ill or 
final il: 


[oe] 


ceillet 

ceil 


In the word moelle 
and its derivatives: 


[wa] 


moelle 


In a few bookish 
words, as initial: 


[e] 


oedipe 


06 : 

ceu: 


[wa] or 
[wa] 


po41e 


In general: 


[oe] 


oeuf 

sceur 


As the last sound 
of a word: 


[0] 


ceufs 

vceu 


ue after c or g and 
before medial ill or 
final il: 


[oe] 


cueillir 

orgueil 



SYMBOLS 

[ncef] 

[mceir] 

kr0iz] 

d0zjem] 

bl0aitr] 

m 

n0 su] 

[3<®J 

W 



[30ne] 

[ym] 



[oeje] 

[oeij] 

[mwal] 



■g. 






[edipj 






[pwail]or 

[pwail 



oef] 

sceir] 

0 ] 

V0] 

[kcejiir] 

[orgoeij] 






<, ' 



« 






r. JH-f,- 

t 

Mr 
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76. F. 


SOUNDS 


EXAMPLES 


Initial or medial: 
Final: 


m 


fine 

efface 


In general: 


ra 


neuf 

bceuf 


In the words cerf, nerf, 
clef; in the plurals 
beeufs and ceufs; in 
the combination chef- 
d’ oeuvre; and in the 
numeral neuf when it 
modifies grammati- 
cally a following noun 
beginning with a con- 
sonant sound: 


silent 


cerf 
beeufs 
chef- 
d'oeuvre 
neuf livres 


In the phrases neuf 
ans and neuf heures: 


[v] 


neuf heures 


77. G. 






Single: 






Initial or medial: 






Before a, 0, or u: 


[g] 


gant 

guide 


Before e } i, or y: 


[3] 


gens 

fige 


Before a consonant- 
letter: 






In general: 


[g] 


gros 

augmenter 


In the words doigt 
and vingt and 
their derivatives: 


silent 


doigt 

vingt 


Final: 






In general: 
In liaison: 


silent 

M 


poing 

sang impur 



SYMBOLS 

[fin] 

[efas] 



[ncef] 

[beef] 

seir] 

b0] 

Sedoeivr] 

[n0liivr] 



[noevoeir] 



fefi] 

[gid] 

m 

[<«3] 



[gro] 

[ogmate] 

[dwa] 

[vg] 



pwg] 

sakgpyir] 
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Double: 

Before e: 

Before a consonant- 
letter: 

In combination: 



SOUNDS 



EXAMPLES 



[g3] suggfrer 
[g] aggraver 



gn : 

In general: 

In a few bookish 
words: 

78. H. 



M 

[gn] 



digne 

oignon 

ignition 



Independent: 



In some words initial 
h prevents liaison and 
elision (see section 
110). The h in such 
words is called pre- 
ventive h or aspirate h. 
This h is normally si- 
lent; but in the expres- 
sion of emotion it may 
be uttered as an aspi- 
rate, like the En glish h. 
In order to determine 
whether initial h in a 
given word is or is not 
preventive, one must 
consult a vocabulary 
or dictionary in which 
h when preventive is 
marked with a special 
sign— usually a star, *h 9 
or an apostrophe, ‘A. 



silent 



homme 
h6ro 
Thomme 
les hommes 
th6&tre 



le h6ro 
des h6ros 



je le hais 
c’est une 
honte! 



SYMBOLS 

[syg 3 ere] 

[agrave] 



[dip] 

[op3] 

[ignisjo] 



om] 

ero] 

lorn] 

lezom] 

teaztr] 

[loero] 

[deero] 



feotahe] 

[setyn- 

h5xt] 
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In combination: sounds examples symbols 

ch: see section 72. 

ph: [f] philosophe [filozof] 

sch: see section 72. 

79. I. 

Independent: 

Without written ac- 
cent, with or without 
diaeresis: 

In general: [i] fini [fini] 

naif [naif] 

Before a vowel 
sound: 

In general: [j] pied [pje] 

aieul [ajcel] 

After l or r pre- [i] client [klia] 

ceded by a con- 
sonant-letter: 

Before checked m [£] vin [ve] 

or n: coincider [koeside] 

With circumflex ac- 
cent: 

In general: [i] tie [ill] 

Before checked n: [e] vinmes [veim] 

In combination: 

ai and at: see section 
70. 

ei: see section 75. 
ill medial: 

After a vowel [j] bataillon [bataj5] 

sound: 

After a semicon- [ij] cuiller [kqijeir] 

sonant sound: 
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After a consonant 
sound: 


SOUNDS 


EXAMPLES 


SYMBOLS 


In general: 


Pil 


fille 


[fly] 


In a few words, 


[il] 


mille 


mil] 


in which the ll 




ville 


vilj 


represents a Lat- 
in ll: 




village 


vilai3] 


il final: 








After a vowel 
sound: 


[j] 


travail 


[travaij] 


With a preceding o: 


[wal] 


poil 


[pwal] 


After a consonant 
sound: 








In some words: 


[il] 


fil 


[fil] 






il 


[il] 






avril 


[avril] 


In some words: 


[i] 


gentil 


feati] 




sourcil 


[sursi] 


In the words gre- 
sil and mil (“mil- 


Pil 


gr6sil 


[grezij] 


let”): 








oi: 








In general: 


[wa] 


moi 


[mwa] 




poil 


[pwal] 


After r; and in a 


[wa] 1 


croix 


[krwa] 


few other words: 


bois 


[bwa] 


Before checked m 


[we] 


loin 


[lwe] 


or n: 








In the word oignon 
and its derivatives: 


[o] 


oignon 


[dji5] 


(A: 








In general: 


[wa] 


bolte 


[bwait] 


After r: 


[wa] 1 


croitre 


[krwaitr] 



1 Some Frenchmen use the sound-combination [wa] in cases in which 
others use the sound-combination [wa]. 
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BOUNDS 


EXAMPLES 


SYMBOLS 


80. J: 


[ 3 ] 


je 

Anjou 


[38] 

[ 53 U] 


81. K: 


M 


kilometre 


[kibmetr] 


82. L. 








Single: 








In general: 


ra 


la 

culte 

tel 


Pa] 

[kylt] 

[tel] 


In the word gentiU 
homme: 


ij] 


gentil- 

homme 


featijom] 


In the words cul, sotil, 
fils , pouls: 


silent 


sofil 

fils 


[su] 

[fis] 


In the word linceul: 


P] or 

li] 


linceul 


Pescel] or 
[lesceij] 


Double: 








In general: 


ra 


aller 

balle 


[ale] 

[ball 


In initial ill-; and 
in a few bookish 
words: 


PH 


illusion 

alliteration 


[illyzjo] 

[alliterasjS] 


In combination: 








ill medial and il final: 
see section 79. 








83. M. 








Single: 








Before a vowel- 
letter: 


[m] 


mais 


[me] 


Before a consonant- 
letter other than n: 


silent 


temps 


[ta] 
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Before n: 


SOUNDS 


EXAMPLES 


SYMBOLS 


In general: 


[ml 


amnistie 

automnal 


[amnisti] 

[otomnal] 


In the word au- 
tomne; and in the 
word damner and 
its derivatives: 


silent 


automne 

damner 


[oton] 

[done] 


Double: 








In general: 


N 


femme 

emmener 


[fam] 

[amne] 


In initial imm-: 


[mm] 


imminent 


[immina] 



Note. The vowel before a checked m (that is, m before a consonant- 
letter other than m or n, or final) is nasal. Initial e is also nasal in 
emm-. 



84. N. 


SOUNDS 


EXAMPLES 


SYMBOLS 


Single: 








Before a vowel-letter: 


W 


am&ne 


[amein] 


Before a consonant- 


silent 


chanter 


[Sate] 


letter; or final: 




bien 


[bje] 


Double: 








In general: 


W 


donner 


[done] 


In initial inn-; and in 


[nn] 


inn6 


[inne] 


a few bookish words: 




annales 


[annal] 


In combination: 
gn: see section 77. 









Note. The vowel before a checked n (that is, n before a consonant- 
letter other than n, or final) is nasal, except in final -ent in verbs, 
in the word monsieur , and when denasalized in liaison: see section 104. 
Initial e is also nasal in the words enamour er, enivrer , enorgueiUir , en- 
noblir, ennui } and their derivatives. ] 
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85 . 0 . 

Independent: 

Without written ac- 
ceht: 


SOUNDS 


EXAMPLES 


SYMBOLS 


In general: 


[0] 


fol 

mort 


[fol] 

[moir] 


Before s followed 
by a vowel-letter; 
before the ending 
-tion; and in a few 
other words: 


[0] 


rose 

devotion 

tome 


roiz] 

devosj5] 

toim] 


As the last sound 
of a word: 

Before checked m 
or n: 


[0] 


mot 


[mo] 


In general: 


[5] 


mon 


[m3] 


When denasal- 
ized before n in 
liaison: 


[ol 


mon ami 


[monami] 


In the word mon- 
sieur: 

With circumflex ac- 
cent: 


[*] 


monsieur 


[masj0] 


In general: 


[o] 


t6t 

cdte 


[to] 

[koit] 


In the words hdpi- 
tal and hdtel: 

In combination: 

ao, aoti: see section 70. 

ce y o&y cm: see section 
75. 

oi, oi: see section 79. 


[0] 

1 


hdtel 


[otel] 
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ou: SOUNDS EXAMPLES SYMBOLS 

Before a consonant [u] mou [mu] 

sound; or as the tousse [tus] 

last sound of a 
word: 

Before a vowel 
sound: 

In general: [w] oui [wi] 

louange [lwai 3 ] 

After 1 or r pre- [u] clouer [klue] 

ceded by a con- 
sonant-letter: 

ou: [u] oh [u] 

oil: [u] goftt [gu] 

oy: [waj] moyen [mwaje] 

\ 

86. P. 

Independent: 

Initial or medial: 

In general: [p] pas [pa] 

appeler [aple] 

psaume [psoim] 

In the words silent compte [koit]^ 

compte, dompter, 
exempt , prompt (the 
second p), sculpter , 
sept, and their de- 
rivatives; in bap- 
teme and related 
words; in the words 
corps and temps ; 
and in the verb 
forms romps and 
rompt: 
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Final: 


BOUNDS 


EXAMPLES 


In general: 


silent 


coup 


In the words cap 
and cep: 

In combination: 
ph: see section 78. 

87. Q. 

Independent: 


[p] 


cap 


In general: 


[k] 


que 

coq 


In the numeral cinq , 
when it modifies 
grammatically a fol- 
lowing noun begin- 
ning with a consonant 
sound: 

In combination: 
cq: see section 72. 

88. R. 

Single: 


silent 


cinq livres 


In general: 

In final -er in words 
of more than one syl- 
lable: 


W 


rue 

rhume 

cher 


In general: 


silent 


donner 


In the words amer , 
cuiller, enfer, ither, 
hiver: 


W 


amer 


In the words mon- 


silent 


monsieur 


sieur, messieurs, volon - 
tiers: 




messieurs 



SYMBOLS 

[ku] 

[kap] 



[ka] 

[kok] 

[seliivr] 



ST 

rym] 

Seir] 



[done] 

[ameir] 



m9sj0 

mesj0 
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Double: 


SOUNDS 


EXAMPLES 1 


In general: 


W 


sj 

11 


In initial irr in hor- 
reur , terreur, and re- 
lated words; and in 
words distinguished 
only by the double r 
from other words of 
different meaning: 

89. S. 


[rr] 


irrational 
horrible 
mourrais 
(c/. mourais 


Independent: 






Initial: 


[s] 


son 


Medial: 






In general: 

Between vowel-let- 
ters: 


[s] 


tension 


In general: 


W 


oser 

vase 


In compound 

words in which 
the s begins the 
second part of 
the word: 

In trans- before a 
vowel-letter: 


[s] 


antisep- 

tique 

vraisem- 

blable 


In general: 


H 


transatlan- 

tique 


In the words 
transir and tran- 
sept: 


[s] 


transir 


In asbeste , balsa- 
mine, presbyte , and 
related words: 


H 


asbeste 



SYMBOLS 

[arete] 

[air] 

irrasjonal] 

orribl] 

murre] 

mure]) 



[s5] 



[tasjo] 

[oze] 

[vaiz] 

[atiseptik] 

[vresablabl] 



[trozatlatik] 

[trasiir] 



[azbest] 



Digitized by boogie 




60 



A HANDBOOK OF FRENCH PHONETICS 



SOUNDS 



EXAMPLES 



In the verb form est; 
and in the words 
lesquels, mesdames , 
mesdemoiselles : 



silent 



est 

lesquels 



SYMBOLS 



e] 

lekel] 



Final: 

In general: 



silent 



mes 

pattes 

gens 



In the words alo&s , 
as, atlas , bis, cassis , 
cens , &s, fils , helas , 
ibis, irisyjadis , laps , 
lis (the noun), mats, 
mars , m#is, mceurs, 
oasis , os (the sin- 
gular), oars, pathos , 
pZas (when emphat- 
ic, when meaning 
“plus,” and in the 
combinations on 
plus and plus-que- 
parfait), relaps , rhi- 
noceros, sens, ensus, 
tous (when emphat- 
ic, when a pronoun, 
and when not im- 
mediately preced- 
ing a noun), us, vis 
(the noun) : 

But final s is 
silent in the 
comb inations 
fleur-de-lis and 
sens commun; 
and sometimes in 
the words mceurs 
and us. 



H 



alofes 

fils 

os 



Bac.c. Irv 



silent 



fleur-de-lis 



In liaison: 



M 



mes amis 



me] 

pat] 

50] 

[aloeis] 

[fis] 

[as] 



fe* ky :s 
[floerdali] 



[mezami] 
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In combination: 
sc, sch: see section 72. 

90. T. 


SOUNDS 


EXAMPLES 


Initial: 

Medial: 


w 


th&ttre 

tiare 

ton 


In general: 

Before i, followed by a 
vowel: 


w 


b6te 

patte 


In general: 

In the endings -tiS, 
- tien , -tier, -tiers, 
-tieme; and in the 
ending -tie after a 
consonant: 


[s] 


nation 

balbutie- 

ment 

democratic 


In general: 


[t] 


amitie 

chr4tien 

partie 


In the words 
balbutier, diff&ren - 
tier, initier, trans- 
substantier, inep- 
tie, inertie: 


[s] 


balbutier 


After s or x; when 
the t is the last letter 
of a verb stem; and 
in the words gali- 
matias and etioler: 


[t] 


question 

portiez 


In the words asthme 
and isthme ; and in the 
verb forms bats, mets, 
vUs: 


silent 


asthme 

bats 



SYMBOLS 



tecutr] 

tjair] 

to] 

[belt] 

[pat] 



nasjS] 

balbysima] 

[demokrasi] 



amitje] 

kretje] 

parti] 

[balbysje] 



test jo 
portje 



[asm] 

[ba] 
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Final: 


SOUNDS 


unrAirPi.icR 


In general: 


silent 


font 

donnent 


In the words brut, 


[t] 


brut 


chut , dot } fat, huit, Ivt, 


compact 


mat, net; compart, con- 




sept 


tact, correct, direct, ex- 
act, infect, intact, tart , 
strict; sept, transept; est 
(“east”), ouest, zest; 
and in soit when used 
as an adverb: 




est 


But final t may be 


silent 


sept livres 


silent in sept, and 
is always silent in 
huit, when these 
words modify gram- 
matically a follow- 
ing noun beginning 
with a consonant 
sound. 

91. U. 

Independent: 

Without written ac- 
cent: 

Before a consonant- 
letter or final: 






huit livres 


In general: 

Before checked m 
or n: 


[y] 


rude 

tu 


In general: 1 


m 


humble 

commun 



SYMBOLS 

m 

[don] 

bryt] 

kSpalct] 

set] 

est] 



[seliivr] or 
[setliivr] 
[qiliivr] 




[dfeibl] 

[komdfe] 



Many Frenchmen pronounce the word un as [5]: un jour, [§3urr]. 
This pronunciation is condemned by the purists. 
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SOUNDS 


EXAMPLES 


SYMBOLS 


When denasal- 
ized before n 
in liaison: 1 

Before a sounded 
vowel-letter: 


[cel 

9 


un ami 


[cenami] 


In general: 
After g or q: 


fa] 


nuit 


[nqi] 


In general: 


silent 


guide 

quand 


11 


In forms of ar- 
guer; and in a 
few other 
words: 


fai 


arguais 

aiguille 


[argqe] 

[egqiij] 


In some book- 
ish words: 

Before final silent e: 


[w] 


lingual 

Equation 


[legwal] 

[ekwasjS] 


In general: 
After g or q: 


[y] 


due 


fay] 


In general: 


silent 


langue 

publique 


[laig] 

[pyblik] 


In the ending 
-gue: J 


[y] 


aigue 


[egy] 


With circumflex ac- 
cent: 

In combination: 

au, aoti, eau: see sec- 
tion 70. 

eu, eti, oeu: see section 
' 75. 


[y] 


dA 


[dy] 



1 Many Frenchmen pronounce denasalized un as [en] : un ami, [enami]. 
This prommciation is condemned by the purists. In popular speech a 
denasalized un is often pronounced as [yn]: un ami, [ynami]. With 
regard to this prommciation Martinon says (Comment on prononce le 
frangais, p. 149): “H est peu de fautes plus choquantes.” 
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ou, ait, of&: see section 
86. 


SOUNDS 


EXAMPLES 


ue: see section 75. 


• 




uy : 


[qij] 


fuyard 

appuyer 


92. V: 


[v] 


vceu 


93. X. 


# 


sfeve 

livre 


Initial: 

Medial: 


[ks] 


xylophone 


In general: 


[ks] 


axiome 


In the prefixes ex-, 


[gz] 


exiler 


hex-, sex-, before a 
vowel sound: 


hexamfetre 


In the prefix ex- be- 
fore ce, ci, or s: 


[k] 


excellent 


In the words devx- 
i&me, sixieme, dixibme, 
sixains : 


[z] 


deuxi&me 


In the word soixante: 
Final: 


N 


soixante 


In general: 


silent 


voix 


In the words six and 
dix: 


M 


six 


But the x is silent 
when these words 
modify grammati- 
cally a following 
noun beginning with 
a consonant sound. 


silent 


six livres 



SYMBOLS 



[fqijair] 

[apqije] 

Y0] 

seiv] 

liivr] 



[ksilofon] 



[aksjoim] 

[egzile] 

[egzameitr] 

[eksela] 



[d0zjem] 



[swasait] 



[vwa] 

[sis] 



[siliivr] 
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SOUNDS EXAMPLES SYMBOLS 

In the words dix-huit , [z] dix-huit [dizqit] 

dix-huitieme, dix-neuf, 

dix-neuvieme: 

In a few bookish \ks] index [edeks] 

words: 

In liaison: [z] six hommes [sizom] 

94. Y. 

Independent: 

In the word fy: [i] y [i] 

Before a vowel-letter: 

In general: [j] yeux [j0] 

payer [peje] 

Before i: [i] payions [peijo] 

Before a consonant- 
letter: 

In general: [i] lyre [liir] 

hymne [imn] 

Before checked m [e] nymphe [neif] 

or n: 

In combination: 
ay: see section 70. 
oy: see section 85. 
uy : see section 91. 

95. Z. 

Initial or medial: [z] z&le [zel] 

dizaine [dizen] 

Final : silent nez [ne] 

avez [ave] 
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FOREIGN WORDS 



M. Many foreign words (aside from proper names, for which see 
section 97) are frequently used in French. Some of these words are 
pronounced as in the language from which they are borrowed; some are 
pronounced as if they were French words; most of them show a com- 
promise between the original pronunciation and a true French pro- 
nunciation. The pronunciation of such words should in general be 
sought in a dictionary. A few such words, now quite naturalized in 
French, have been treated in the preceding sections. Certain additional 
principles and certain special peculiarities may be noted here. 



Vowel-letters followed by final morn 
are in many cases not nasal, and the 
final m or n is in such cases sounded. 
The letter e is in such cases pro- 
nounced [e], and u is pronounced [o]. 



F/gAMPT.Eft. 

amen 

idem 

minimum 

pensum 

rhum 



SYMBOLS 

amen] 

idem] 

minimom] 

pesom] 

rom] 



Final ay and ey are pronounced as [ej. 

Final 6, final d, final p, final r in -er, 
final s, final t in -st, and final z are 
sounded in many words. 



Sh is pronounced [$]. 

Urn and un, not final, are pronounced 

»]. 

W and wh are pronounced in some 
words as [v], and in some as [w]. 



tramway 

bey 

club 

nabab 

talmud 

julep 

mater 

blocus 

cort&s 

omnibus 

ballast 

gaz 

shako 

lumbago 

punch 

tramway 

wagon 

whist 



Many words present special peculi- 
arities. 



almanach 

Curasao 

czar 

ghetto 

pouding 

revolver 

shilling 

steamer 



tramwe] 

[be] 



[klyb] 

nabab] 

talmyd] 

3ykp] , 

mateir] 

ibbltysK 

kortA] 

omnibys] 

balastj 

ga:z] 



[Sako] 

[l5bago] 

[P5:S1 



tramwe] 

vago] 

wist] 

almana] 

kyraso] 

tsair] 

geto] 

pudeig] 

revolveir] 

stimceir] or 
stime:r] 
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PROPER NAMES 

97 . Proper names in general conform to the principles stated in 
sections 68-95. Many proper names, however, present peculiarities in 
pronunciation, usually because they are archaic in spelling, or because 
they are foreign or of foreign origin. In cases of doubt, the pronun- 
ciation of foreign names should be sought in a dictionary. Certain 
special principles and certain special peculiarities may be noted here. 

EXAMPLES SYMBOLS 

Vowel-letters followed by final morn Jerusalem foeryzalem] 
are in many cases not nasal, and the Rotterdam [roterdam] 

final* m orn is in such cases sounded. Beethoven [betoven] 

The letter e is in such cases pro- 
nounced [e]. 

Ae before final n is pronounced [a]. Caen [kfi] 

Final ay and ey are pronounced [e]. Cambray [kabre] 

Ney [ne] 

Final b and d are often sounded. Achab [akabj 

Alfred [alfredj 

Cid [sid] 

En t not final, is often pronounced [e]. Bengale [begal] 

Benjamin [b§3am§] 

Pensylvanie [pesilvani] 
Rubens [rybeis] 

L is silent in proper names ending in Perrault [pero] 

-aidd, -avlt, -aidx. 

Final r is sounded in several names of Esther [este:r] 

more than one syllable ending in -w. Luther [lyteirj 

Jupiter [3ypite:rJ 

Necker [nekeir] 

S is silent in the prefix Des-; and in Descartes [dekart] 
several names in which it precedes l , Delisle [dalil] 

n, or t. It is pronounced as [z] in Aisne [ein] 

several names in which it precedes b, Estienne [etjen] 

d, or r, or follows l or r. Final 8 is Lisbonne [lizbon] 

sounded in several names. Alsace [alzas] 

Arras [arais] 

Reims [re:s] 

Final st is sounded in some names. Brest [brest] 

Christ [krisl^ 

Ernest [emest] 

TJn, not final, is often pronounced [5]. Brunswick [brdsvik] 

Dunkerque [d5kerk] 
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W ifl pronounced [v]. 



mCAMPTJgR 



SYMBOLS 



Wagner 



[vagneir] 



X is variously treated: in some names 
it is pronounced as [ks], in some as 
[gz], in some as [s], in some as [k], and 
in some, when final, it is silent. 



Aix-la-Cha- 

pelle 

Aix-les- 

Bains 

Alexandre 

Auxerre 

Auxois 

Beatrix 

Bordeaux 

Bruxelles 

F41ix 

Mexique 

Xenophon 

Xerxes 

Xim4n£s 



[eslaSapel] 

[eslebS] 

aleksaidr] 

osen*] 

bswa] 

beatris] 

bordoj 

brysel] 

Teliks] 

[meksik] 

[gzenofS] 

[gzersess] 

[kimeneis] 



Final z is variously pronounced: in 
some names as [z], in some as [s]. 
Final tz is usually pronounced as [ts], 
sometimes as [s]. 



Many names present special peculi- 
arities. 



Berlioz 

Buloz 

Cortez 

Diaz 

Suez 

V4ra-Cruz 

Austerlitz 

Biarritz 

Fritz 

Metz 

Auch 

Bayard 

Biscaye 

Cinq-Mars 

Colomb 

Fn ghiftn 

Enoch 
Heine 
Huysmans 
J6sus-Christ 
La Fayette 
Leyde 
Memphis 
Michel-Ange 
Pharaon 
PoS 
Sainte- 
Menehould 
Saint-Saens 
Sa6ne 
Stael 
Warens 



berljoiz] 

byloiz] 

kortes] 

dja:z] 

sqe:z] 

verakryiz] 

osterlits] 

bjarits] 

frits] 

me;s] 



>si. 



semair] 

[kol5] 

a 

:e-n] 

qismars] 

sezykri] 

lafajet] 

led] 

mefijs] 

mikela:3] 

'fara5] 

[poe] 

Isetmonu] 



se8d:s] 

so:n] 

stal] 

vara] 
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SYLLABIC DIVISION 



" 98. In Speech. A French 

word has in actual speech as 
many syllables as it has vowel 
sounds. 

In the syllabic division of a 
French word as actually spoken : 

I j a single consonant or semi- 
7 consonant sound between 
two vowels goes with the fol- 
^ lowing vowel; 



a 



s) 






6\ 



a group of two sounds of 
which the first is a consonant 
and the second a semicon- 
sonant goes with the follow- 
ing vowel; 

a group of two consonant 
sounds of which the first is 
an explosive or a fricative 
and the second is [1] or [r] 
goes with the following vowel; 

any other group of two con- 
sonant sounds is divided, the 
first going with the preceding 
vowel, and the second with 
following vowel; 

any group of three consonant 
sounds is divided, the first 
sound going with the preced- 
ing vowel, the other two sounds 
with the following vowel. 

59 



EXAMPLES 

g£ant 


SYMBOLS 

fee-a] 


amahilit6 


a-ma-bi-lfcteL- 


cochon 

passer 

payer 

travailler 

nation 


ko-S5] 

pa-se] 

pe-je] 

tra-va-je] 

na-sj5l . 


alouette 


a-lwet] 


sablon 

apr&s 

mettrons 


sa-bl5] t 

a-pre] , ,, ■ 

me-troj 1 [[' \ 


admis 

rhythjbiique 

examen 

acheter 

instant 

malgr6 


Maail- 

rit-mik] 

eg-za-mg] 

a$-te] 

es-tfi] 

[mal-gre] 
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99. In Spelling and Writing. The rules for the division 
of a word in spelling, or at the end of a line in writing, are 
as follows: 



The word has as many syllables as it has 
vowel-letters; except that 

the combinations of vowel-letters listed 
in sections 70, 76, 79, 85, and 91 may 
not be separated; 

i, u, and ou, when representing a semi- 
consonant sound, may not be separated 
from a following vowel-letter; 

silent e between g or j and a vowe|-let- 
ter does not count, and silent u does not 
count; 

a mute e after a vowel-letter may not be 
separated from that letter. 

Note that a mute e after a consonant- 
letter does count. 

A single consonant-letter other than x goes 
with the following vowel-letter. 



EXAMPLES 

ge-ant 

Meu-se 



bien-ve-nu 

re-lui-re 

oua-te 

man-gea 

Jean-ne 

lan-gue 

an-ti-que 

6-p €e 

par-tie 

ci-gue 

re-le-ver 

por-te 

a-ma-bi-li-t6 



X goes with the preceding vowel-letter. 



ex-a-men 



The groups ch, ph, th , gn , and all groups of 
two consonant-letters of which the first is 
6, c, d , /, g , p, t, or v and the second is l or 
r go with the following vowel-letter. 



a-che-ter 

di-gne 

sa-ble 

a-prfes 



All other groups of two consonant-letters 
are divided. 



r 

j A group of three consonant-letters con- 
taining one of the combinations ch, ph, th, 
or gn is so divided as not to separate the 
l ch, ph, th, or gn . 



ad-mis 

ab-bes-se 

vil-le 

aug-men-ter 

ar-che 

ath-16-te 
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A group of three consonant-letters of 
which the second is &, c, d , /, g f p, t, or v 
and the third is l or r is divided between 
the first of the three letters and the second. 

All other groups of three consonant-letters 
are divided between the second letter and 
the third. 

Prefixes are however usually set off with- 
out regard to these rules. 

STRESS 

In a Single Word 

100 . When a word of two or more syllables, as amabiliU 
or premiere, is pronounced separately, all syllables except 
the last are spoken evenly and as far as possible without 
stress, and the last is stressed. Even so, the stressed sylla- 
ble is weaker in French than in English. 

The stressed syllable is called the strong syllable, the others are 
called weak syllables. It is possible however to distinguish two degrees 
of weak syllables, namely “secondary” and “weak”; and the tendency 
in French is toward a succession of secondary, weak, and strong syl- 
lables. For instance, in amabUiti the first and third syllables have a 
secondary stress, the second and fourth are weak, and the last is 
strong. In the group vovlezrvous, the vou is secondary, the lez is weak, 
and the vous is strong: compare what is said in the next section. The 
American student should be warned against over-stressing the secon- 
dary syllables. 

In Connected Speech 

101 . Word Groups. In connected speech words lose their 
individuality, and are pronounced in groups, as in the En- 
glish phrase “Not at all.” The length of the group is deter- 
mined by the sense and by the amount of breath employed. 
A group of closely connected words becomes, for the pur- 
poses of pronunciation, a single long word. 



EXAMPLES 

mal-gr6 

met-trons 



promp-te 

sanc-tion 

in-stant 

in-u-ti-le 
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In the pronunciation of such a group of words, all sylla- 
bles except the last are spoken evenly and with little or no 
stress (see the preceding section), while the last syllable of 
all is stressed. Examples: 

. Nous Bommes joyeux. [nusomswajo] 

H veut me donner cefa. [ilvemdonesla] 

Les deux vo leurs etaient cruci fte k ses c6Us. 

[ledevoloeir etekrysifje asekote] 

De temps en temps elle relevait la ttte. 

[ddtdzdta elralvelateit] 

Le jeune homme doux et simple aux mains meurtries et goi ijttes. 
[byBiiom dueeeipl ome moertriegSfle] 

When the group ends with a word of two pronounced syl- 
lables the stress often falls upon the first of the two. This 
occurs especially in words ending in -on: 

C’ltait la voix de la nation! [setelavwadlanasj 5] 

188. Logical and Emotional Stress. Logical and emotional stress 
are obtained by stressing a syllable not regularly stressed, as in the 
English phrase “Sins of omission and of commission”: 

H faut se d&nettre ou se soumettre. 

[ilfosdemetr usosumetr] 

D’une part il a 0 agn 6 , de 1 ’ autre il a perdu. 

[dynparilagajie dalotrilaperdy] 

Impossible! [gposibl] 

Miserable! [mizerabl] 

In general, emotional stress is made in English by reinforcing the 
stressed syllable, as in “incredible” or “ridiculous.” In French, on 
the other hand, the stress is often displaced: “incroyable,” “ridicule.” 
But when in French the stressed word is in a group of words and be- 
gins with a vowel sound, the emotional stress is placed on the second 
syllable of the word; otherwise it is on the first: “ce miserable!”; “c’est 
impossible!” 



Digitized by booQle 




VOWEL QUANTITY 




VOWEL QUANTITY 



103 . French vowels are in 
general short. 

But stressed vowels are 
long in the cases enumerated 
below (the phonetic sign indi- 
cating length is i, placed after 
the long vowel) : 



EXAMPLES 



Any stressed vowel is long 
when followed by one of 
the sounds [j], [v], [z], [3], 
or by the sound [r] when 
that sound is the last 
sound of the word. 



soleil 

cave 

rose 

rage 

mer 

meurt 



A stressed vowel written maitre 
with a circumflex accent tete 
is long when followed by 
a consonant sound; ex- 
cept in ties, and in the 
endings of the past abso- 
lute and past subjunctive 
tenses. 



SYMBOLS 



soleij] 

kaiv] 

roiz] 

rai3] 

meir] 

mceir] 

[meitr] 

[text] 



The oral vowels [a], [a], 
[e], [o], and [0] are long, 
wh^n stressed, in many 
words in which they are 
followed by a consonant 
sound. 

A stressed nasal vowel is 
always long when fol- 
lowed by a consonant 
sound. 



table 


taibl] 


miracle 


miraikl] 


reine 


rem] 


tome 


to:m] 


meule 


m0:l] 


tante 


[ta:t] 






Digitized by booQle 




4 



JL $ 

64 






A HANDBOOK OF FRE 



1 

ENC] 



su 
ch phon: 




LIAISON 

104. When a word ending in a consonant-letter which is 
ordinarily silent is followed immediately by a closely related 
word beginning with a vowel-letter, with an h that is not 
preventive, or with a y, the final consonant-letter of the first 
word is sometimes sounded, as in premier an, [promjera]; 
vingt arbres, [vetarbr]; allez-y, [alezi]. This special sounding 
of a final consonant-letter is called liaison or linking . 

In ordinary speech it occurs usually in the conditions 
listed in section 107, seldom otherwise. In poetry and dec- 
lamation it is used more extensively. 




105. The letters n, p , r, t , 
and z have in liaison their nor- 
mal values [n], [p], [r], [t], and 

W. 



EXAMPLES 



D sounds as [t]. 



un grand 
homme 



F k sounds as [v] in neuf ans 
and neuf heures; elsewhere 
as [f]. 

G sounds as [k]. 

S and x sound as [z]. 



neuf heures 
un vif intdrGt 



sang impur 

des enfants 
deux amis 



106. When n is linked, the 
preceding vowel is partly or 
wholly denasalized. 

An e denasalized from [&] is en Italie 
sounded [aj. 

An e denasalized from [e] is bien aim6e 
sounded [e]. 
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SYMBOLS 



[cegratom] 

[ncevceir] 

[cevifetere] 

[sakepyir] 

[dezafa] 

[d0zami] 



[anitali] 

[bjeneme] 




T Wf -vttr* 

-f- -*uM 

^ LIAISON 

wudL *y 



An o is sounded [o]. 
A u is sounded [oe]. 1 



EXAMPLES 

mon ami 



un ami 




SYMBOLS 

[monami] 

[oenami] 



107 . Liaison usually occurs 
(within the general limits in- 
dicated in section 104) in the 
following combinations: 

In an article or adjective fol- 
lowed by a noun; 

In a plural noun followed by 
an adjective; 

In a pronoun followed by a 
verb; 

In a verb followed by a hy- 
phenated pronoun or ad- 
verb; 

In an adverb followed by a 
participle or adjective; 

In a preposition followed by 
its object; 

Selon, however, is not 
linked. 

In certain locutions. 



Liaison occurs often, but 
not invariably, after forms 
of &tre and other auxiliary 
verbs. 



les hommes 
aux amis 
autres hommes 

jours heureux 
les fitats-Unis 

nous avons 
nous les avons 

dit-il 

donnez-en 

allez-y 

fort 6mu 
bien aimable 

dans une heure 
d£s k present 

selon eux 



(c 

[lezom] 

[ozami] 

[otrozom] 

[3urzcer0] 

[lezetazyni] 

[nuzav5] 

[nulezavo] 

[ditil] 

[donezd] 

[alezi] 

[fortemy] 

[bjenemabl] 

[dazynceir] 

[dezapreza] 

[sal50] 



pot k eau 
pas k pas 
mort aux rats 
sang et eau 

je suis k table 
il est occupy 
il doit arriver 
il se fait aimer 
fais attention 
but 

faites attention 



potao] 

pazapa] 

mortora] 

sakeo] 

30 sqizatabl] 

iletokype] 

ildwatarive] 

ilsafeteme] 

fezatasjo] 

[fetatdsjo] 



1 See the footnote on p. 53. 



o vu 



uJr 



rb 
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108. It is to be noted that 
fina l m is never linked ; that 
the t of et is never linked; that 
the linking of other words end- 
ing in -et is rare; and that link- 
ing does not occur before huit 
or huiti&ne (except in the com- 
pound words dix-kuit, dix-hui- 
tibne ), or before owe, onzieme, 
euatej out. 



EXAMPLES 

sang et eau 
un volet ouvert 
les huit amis 
mais oui 




ASSIMILATION 



examples 



SYMBOLS 



109. When in the course of rapid 
speech a consonant sound which is 
normally voiced comes directly be- 
fore a voiceless sound, the voiced 
consonant changes to the corre- 
sponding voiceless consonant. 1 

Similarly, when a consonant 
which is normally voiceless comes 
directly before a voiced consonant 
sound, the voiceless consonant 
changes to the corresponding voiced 
consonant. 2 

When a consonant which is nor- 
mally voiceless comes in rapid 
speech between two vowels, it 
changes to the corresponding voiced 
consonant: see section 105. 



ldrdessus 
m6decin 
coup de pied 
le monde civilian 
monsieur 



le second 
avec Jean 
archev&que de 
Paris 



latsyl 

metse] 

kutpje] 

lomdtsivilize] 

mas jo] or 

ms jo] or 

psjo] 

lozgo] 

aveg3<i] 

ar$avegdapari] 



1 Compare the pronunciation of b before 8 or t: see section 71. 

2 Compare the pronunciation of anecdote: see section 72. 
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ELISION w 



110. The monosyllables la, ce, de, je, 
le, me, ne, que, se, te, and certain com- 
pounds of que, such as jusque, lorsque, 
and quelque, drop the final letter and are 
written with an apostrophe in its place 
when they immediately precede a word 
beginning with a vowel-letter, an h that 
is not preventive, or y. 1 

This elision, however, does not take 
place when the monosyllable is connected 
by a hyphen with a preceding verb. 

Elision does not take place before pre- 
ventive h, nor before the words onze, oui , 
uhlan. It does not usually take place 
before ouate. 

Si is elided before il or ils. 



EXAMPLES 

r&me 

c’est 

d’hier 

j'ai 

je n’ai pas 
qu’avez-vous? 

Tyeuse 



est-ce un homme 
ai-je 6t6? 
donnez-le k Jean 

le h£ros 
le onze mai 
du uhlan 



s'il est 
s'ils sont 




PITCH 






111 . Pitch is the high or low quality (tone) of a musical sound. 
In speech, pitch depends on the number of vibrations of the vocal 
chords within a given period of time. 

Since a short body necessarily vibrates faster than a long one, the 
voices of children generally have a higher pitch than those of adults, 
their vocal chords being shorter. But speech sounds also differ among 
themselves as to pitch: [i] is higher than [a] and [a] is higher than [o]. 1 
In general, French has fewer low notes than English, and therefore the 
same voice speaking French and English will appear to have a higher 
pitch in French than in English. At the same time, emotion has a 
marked effect on the human voice, and the same sentence (or part of 
it) will fluctuate in pitch according to the emotional element in it: 
see the following section. 



1 Compare the muting of e at the end of a syllable: see section 75. 
* See Passy, les Sons du frangais, 7th ed., $ 150. 
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INTONATION 



112 . Intonation, the musical element of a language, depends on 
the proper use of voice, and can be learned adequately only from a 
native — although students will derive great profit from the intelligent 
use of phonographic records. 

It is important to remember that the pronunciation of French as 
compared with that of English is even, harmonious and regular, with 
a clear and definite articulation of vowels and consonants (especially 
the vowels) and a more or less equal alternation of accented ( syllabe 
ic orte) and unaccented ( syUabe faible ) syllables. 

I In so far, however, as intonation is a rise cr a fall of voice in pitch 
(often quite distinct from the inherent pitch of vowels and consonants), 
the following principles may be noted as especially applicable to 
French: 

1. In French the voice rises or falls in longer intervals than in 
English. The range may be an entire octave. 

2. The last syllable of a breath-group has a higher (/) or a lower 
pitch (\) than the others: 

Venez-vous (/)? Are you coming? 

C’est triste (\). That is sad. 

3. The rise or fall in pitch corresponds to the connotation of the 
phrase; that is, to the emotion the speaker puts into it. “Surprise” 
is high, “disappointment” low; “exclamations” are high, “negations” 
or “refusals” low, etc. “Generally speaking, in French, a comma or 
semicolon indicates a rise, a note of interrogation or exclamation indi- 
cates a more marked rise. A full stop indicates a fall, the end of a 
paragraph a more marked fall.” 1 

Est-ce qu’il est id (/)? Is he here? 

Assur&ment non (\) ! Certainly not! 

II a perdu maison (/), femme {/), enfants (\). He has lost 
home, wife, children. 

II est venu sent (/) ! He came alone! (said in surprise.) 

II est venu seul (\). He came alone, (said with regret.) 

4. Often a rise is preceded by a fall, and vice versa: 

Pour qui me prenez(\) -votes done (/)? Whom do you take 
me for? 

Enfin (/), que voulez-vous (\)? Well, what do you expect? 

1 Passy, les Sons du frangais , 7th ed., § 139. 
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Thus we may mark by a higher pitch that which is most important in 
a phrase: 

EUe est sortie en pleu(/)rant (\). She went out weeping. 

A tout (/) jamais (\). Forever. 

Parfai(/)tement (\)! Exactly! 

Owing to this fact, the end of a sentence is often whispered in French: 
II y en a beau(/)coup. There are many. 

N } y pensons (/) plus. Let’s think no more of it. 

5. It should also be noted that not only single syllables but groups 
of syllables, indeed entire phrases, may be pronounced on a higher or 
a lower pitch, according to the meaning that is desired: 
r Tiens, te voildH I declare, there you ai$! 

L AUons donc._± Come, let’s go. ‘‘ 



Digitized by booQle 





(This is a list of the books that have been of most help to the 
authors. The use of these books is heartily recommended to those 
who wish to study the subject in greater detail.) 



Dumville, Elements of French Pronunciation and Diction , Dutton, 
• New York, 1914. 

i . — P. Martxnon, Comment on prononce le frangais, traiU complet do pro- 
nonciation pratique avec les norm propres et les mots Grangers, La- 
rousse, Paris, 1913. 

G. G. Nicholson, A Practical Introduction to French Phonetics, Mac- 
millan, London, 1909. 

G. No£l-Akmfield, General Phonetics , for Missionaries and Students of 
Language , Heffer, Cambridge (England), 1915. 

/ V— Nybop, Manud phonMique du frangais parli (translation by E. Phili- 
pot), 3rd ed., Picard, Paris and Copenhagen, 1914. 

O*. Passy, les Sons du frangais, 7th ed., Didier, Paris, 1913. 

Idem, The Sounds of the French Language (translation by D. L. Savory 
and D. Jones), Clarendon Press, Oxford, 1907. 

K. Qtjiehl, Franzdeische Aussprache und Sprachfertigkeil , Teubner, 
Leipsic and Berlin, 1912. 

Rousselot and Laclotte, Precis de prononciation frangaise, Welter, 
Paris, 1902. 
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EXERCISES 



(The numbers of the several Exercises correspond to the 
numbers of the sections on which they are based.) 

1 

a. With the palms of the hands pressed tightly against 
the ears, pronounce forcibly “s, z, s, z, s, z, s, z.” Note the 
buzzing in the head which takes place when the voiced 
sound is pronounced. Note that for the “a” all the sound 
comes from the friction of the air at the front of the 
mouth. 

b. State the phonetic difference between the two words 
of each of the following pairs of words: coast , ghost ; pace , 
base; down , town ; case, gaze; dog, talk . 

c. With the aid of a hand mirror locate the various 
organs of speech; note their form; and examine the move- 
ments or changes in position which certain ones may make. 

3 

a. Point out in the following words cases of the represen- 
tation of the same sound by different letters or combinations 
of letters: he, machine, eat, ate, eight, set, many, head, rat, 
ask, father, all, awl, cot, go, thought, though , through, enough, 
bough, use, loose, lose, knight, writing , psychology , attention, 
fox, asked, nephew, rose, dose, lies, ice . 

b . Point out in the same words cases in which the 
same letters or combinations of letters represent different 
sounds. 

c. Point out the silent consonants in the same words. 

71 
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8 

(The phonetic symbols used in Exercises 8-54 have the 
same value as those used in sections 8-54: see the footnote 
on p. 6. In doing Exercises 8-62 and the Review Exercises 
advanced students should in each case identify and spell the 
French words represented by the phonetic combinations.) 

a. Assume the correct vocal position for the production of 
the sound [i], using a hand mirror; and then produce the sound 
several times: [i, i, i, i, i, i, i]. 

b. Pronounce the following phonetic combinations, each of 
which represents a real French word: [midi, si, sis, pip, ni, vi, 
vit, fini, ri, li]. 

9 

o. Repeal the sound [e]. 

6. Pronounce: [e, de, ne, bebe, se, ge, le, te, ete, epe]. 

10 

a . Repeal the sound [ej. 

b. Pronounce: [e, e, e, e, e, e, e, e, e, e]. 

c. [el, bel, sek, rest, ferm, set, me, le, pe, erne]. 

d. [ete, sede, efe, mete, ese, gete, epe, mele, sete, prete]. 

11 

a. Repeat the sound [a]. 

b. Pronounce: [a, la, ta, sa, ma, dra, papa, frapa, madam, 
kapabl, lwa, fwa]. 

First Review: Front Vowels 

а. [i, e, e, a; li, le, le, la; mi, me, me, ma; si, se, se, sa]. 

б. [ide, imite, ete, eda, inikite, kapasite, abi, desizif, defi, 
enmi, kaptif, avi, ede, evek, sese, atake, amne, kale, abe, 
aspe, akademi, aksepte, apeti, asiste]. 



Digitized by boodle 




EXERCISES 



73 



13 

o. Repeat the sound [a]. 

b. Pronounce: [a, a, a, a, a, a, a, a, a, a]. 

c. [ba, pa, ka, ma, trwa, krwa, klais, pais, part, aitr]. 

d. [laba, kadna, ramasa, albaitr, kasa, pasa, anana/’ 
amais, amasa]. 

14 

a. Repeat the sound [o]. 

b. Pronounce: [fol, kol, sol, blok, kok, kom, som, od, kod, 
mod, fors, golf, glob, not, oir, foir, koir, noir, doir]. 

15 

a. Repeat the sound [o]. 

b . Pronounce: [o, o, o, o, o, o, o, o, o, o]. 

c. [gro, so, o, bo, fo, poiz, oit, soit, toip, sois, toim, grois]. 

d. [oton, kordo, morso, moroiz, ormo, pomo, monopol, 
mozole]. 

16 

a. Repeat the sound [u]. 

b . Pronounce: [lu, ku, du, nu, vu, kuku, gu, pul, mu, tu, 
fu, puir, kuir, duiz, tuir, bluiz, kuru, surd]. 

Second Review: Back Vowels 

а. Practice each of these pairs of sounds back and forth, 
watching the lips and tongue in the mirror and taking the 
positions vigorously and firmly: [i, u; e, o; e, o; a, a]. 

б. Pronounce: [i, e, e, a, a, o, o, u, li, le, le, la, la, lo, lu]. 

c. [sup, so, post, pa, dra, rest, pli, likid, difisil, viktim, 
bebe, pedestr, ebein, ekraze, maladi, servis, riske, mone, 
modern, kilometr, lugaru, feminist, kolabore, morfin, dra- 
matist, kuto, eskort, motive, moralist, fulair, emisfeir, ner- 
vozite, parad, vudre, poze, dusaitr, boku, baskuir, lila, gato, 
metamorfoiz]. 
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18 

a. Repeal the pair of sounds [i, y] with vigorous lip action, 
mirror in hand. 

h. Pronounce these pairs of words with vigorous lip action, 
taking particular care to keep the tongue tensely in the same 
position for both vowels: [di, dy; gi, gy; li, ly; mi, my; ni, ny; 
si, sy; vi, vy]. 

c. Pronounce: [ty, kry, ply, ry, ryd, nyl, bryn, lyn, dyp, 
myiz, myir, syir, fytyir, kyltyir]. 

19 

a. Repeal the pair of sounds [e, 0]. 

b. Pronounce these pairs of words: [be, b0; de, d0; fe, f0; 
ge, g0; ne, n0]. 

c. Pronounce: [f0, p0, v0, d0, 0, s0, kr0, kr0iz, f0itr, n0itr]. 

20 

a. Repeat the pair of sounds [e, ce]. 

b. Pronounce these pairs of words: [ef, cef; sel, seel; nef. 
noef; meir, mceir; leir, loeir; peir, poeir]. 

c. Pronounce: [beef, goel, moebl, veef, poepl, kcerr, soeir, 
loeir, floeir]. 

21 

[la, me, ka, sa, dasu, lave, sasi, brabi, faze, masj0, rapo, 
vanir, aptanir]. 

Third Review: Oral Vowels 

[vu, puir, sere, sel, pa, presi, rapoze, veir, alair, valceir^ 
oer0, filozof, filazafik, rival, separe, sykr, akteeir, nalvte7 
aratoeir, valeer0iz, mair, madel, mikraskap, m alane t, i nato- 
kabl, imitatif, gard, galape, prydri, ryral , syperb, syrtu, 
syrpriiz, pose, po, gro]. — 
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23 

a. Stale which of the following words contain nasal 
vowels: tromper, bien, conter, inimitid, homme, envoyer, 
iniquity, inviter, monotone, ennemi, automne. 

b. State in which of the same words the morn is sounded. 




а. Repeal the pair of sounds [e, e]. 

б. Pronounce • vein, ve; sem, se; pern, pg; plein, 

pie; trein, tre ;geixv^^Tein , 

c. [be, de, fe, ve, gg, mg, pg, tg, tgit, sg, sgit, sgidf, fg, 
fgidr, sgipl]. 

25 

a. Repeat the pair of sounds [a, a]. 

b. Pronounce these pairs of words: [pa, pa; ba, ba; ta, ta; 
ka, ka; ga, ga; a, a; ma, ma].i* a ^ 

c. Pronounce: [sa, ra, va, la, gra, afa, ta, tait, taipl, 
laip, aipl, aigl]. 

26 

a. Repeat the pair of sounds [o, 5]. 

b. Pronounce these pairs of words: [bon, bo; don, do; son, 
s5; ton, t5]. 

c. Pronounce: [bo, m5, lo, po, plo, fro, poip, r5id, 5ikl, 
k5it, m5it]. 

27 

а. Repeat the pair of sounds [ce, c5e]. 

б. Pronounce: [de, broe, koe, defde, komce, okde, triboe, 
deibl]. 

Fourth Review: Nasal Vowels 

a. Repeat the series [g, a, 5, de]. 

b. Pronounce: [destg, mg, mota, afa, afe, m5t5, tat5, 
paidr, pgidr, aproeit, afosa, parfde, silais, k5ta, tr5pe, eportde, 
kelkde, l5ta, apsolyma, definitivma, oerpzma, yniverselma]. 
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[bjg, dj0, fjeir, j0, jeir, ljg, lj0, mjg, mj0, njes, pj<* pjes, 
rjg, sjel, sj0, sjg, sjen, sjekl, tje, vjg, eseje, batajS, masj0, 
foeij, kaje, k5bjg, kSseij, vjaid, paij]. 

•to <r 

30 

[biij, bijair, bijernij, fijet, fijcel, gijme, gijoim, gijotinY 
[baji, kcejiir, vjcji, pejiR ' 



'iT'TSi'W. 






[qit f qil ( brqi, sqi, frqi, plqi, kqiir, ekqel, tqe ; 

salqa, sqaiv, vertq0, dapqi, nqai 3 ]. , ^ , , nv 

..j- *./V y'-y 



[brqijeir, kqijetr, brqija, anqije, apqije, egqiij, tqijo, 



esqije, fqija, ekqije].^^^" jj J 

tr* ^jr Jv 34 *^ K 

, west, fwmjfwet^; alwet, lwe, lwceirT dwel, dweir, 

}, nwe, nwe; rwe, rwe, rwi, swe, swete, vwe, avwe, 



mwet, nwe, nwe; rweT rwe, swe. swete, vwe, avwe, 
re 3 wi:r], 



^ r0 ti2Si w*V z > wazif, wazo, bwait, bwa, dwa, dwan, fwair, 

\ \VKs£i k^a^kwaf, lw Sir^ lwai 3 , mwa, mwal, mwan, mwano, 

/ swasait, vwasi]. , 

/ ^86 ^ % 



[mwajg, fwaje, lwaje, lwajal, nwaje, swaj0, vwaja> 3 , 



vwaja, vwajel, dwajg]. 



[bwa, krwa, trwa, krwasa, klwaitr, pwa, pwail]. 



i Google 
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[fwe, pwe, pweit, swe, mwe, kwe, lwe, lwete, pegwe, 
pweidr]. 

Fifth Review: Semiconsonants 

[pjes, vwajel, vulje, pip, kwair, mwaje, tytwaje, rqin, 
kwarto, eseje, esqije, ojo, gryjeir, swe, qit, dopqi, sqiivr, lje, 



pwaso, fqijair]. 



^42 









[bije, bebe, eberb, barb, babl0, bonceir, bopeir, bulvair, 
byro, b0, beef, bozwe, be, badi, bote, bra, ble, braiv, bwair, 
tabl, debri, korbo, blamabl]. 



43 

[pip, pepe, pepsin, papijo, pa, aipr, popylerr, popjeir, pul, 
pyblik, p0, poepl, poti, pesne, pase, p5:p, prepare, plypair, 
ciipl, kapris, eklips, espri, apsolyma, apstre]. 

44 

[di, dede, deste, daboir, danabl, dofe, dota, dot, duble, 
dyp,^£^pydoe: r , doda, ded5, da, verdde, drapo]. 

45 

[titanik, teaitr, tety, tatu, tate, bjeto, totalite, tutafe, 
tytel, t0tonik, tytoeir, ete, atata, tato, setde]. 

46-47 

[gitarr, gete, geir, garr, gato, gotje, gotik, degute, degyste, 
blag0iz, blagoeir, ge, gatle, gofle, varg, lorg, groig, egzekyte, 
egzakt, egzaipl]. 

48-49 

[kite, kepi, keski, kaket, ka, kokliko, koko, kuku, kyltyir, 
k0, koeir, korel, kezein, kaka, kikok, kelkce, sek, ekrityir, 
ekwatoeir, eksatrik, eksitabl, pretekst]. 
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51 

[vivifi, vety, verty, vale, vaiz, volka, votr, voitr, vudre, 




vylgeir, nerv0, voeiv, valuir, vfcdikativ, vadradi, viv5, vre- 
sablabl, liivr, vj£] 

52 

[fifr, fefe, feibl, falsifje, faiz, fosfoir, folbl, fulair, fyzi, f0, 
foeij, famel, fe, fafair, fotein, defde, frikase, flanel, eflcere, 
efrene, swaf]. 



, fefe, feibl, 

'teu 

. 63 s ^ 

[zigzag, zero, zel, bizair, zadjax} zoin, zyt, liz0iz, lizceir, 



rezS, faza, mez3, lezoe, egzile, egzame]. 



a* ^ 

[sis, sesesjS, sesasjS, sasjete, sosjete, sosis, susj0, susj0iz, 

7 syspais, s0, sceir, sasi, seserite, sasusi, sas3, sfeiks, skadal, 
slaiv, spesjal, staty, fas, espais, frase, eskisj. 

55 

feiza, 3ezy, 3a, 3alu, 3^3, 30m, 3U3U, 3yi3, 30, 30^ ^le, 
3§idr, 3&vje, 35glceir, a5de t le^aid, sai3, bu3i]. 

[S»S» Se, $eiz, Sar3, Sais, $akala, Sose, Su, $y$ote, peSoeir, kaSa, 
viSi,se:S,Soiz]. 

v 68 

[mimik, memeto, me:m, mama, ma, mama, mo , mule, 
mynisipal, m0nje, moebl, manqe, mg, make, m3te, pam, 
gterim, mje, mwa], 

59 



56 



[ni, ne, nef, naif, nan, nofrai 3 , nuvo, nymero, n0$atel, ncef, 
neif, nfiit, n5$alais, yn, ban, beneval, nasjanalitejr - ^- . * 



\ 
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[dijiite, S dipe ; apes, majianirf, mijion, ajio, swaji0, ete- 
ojio, diji, reji, kapaji, buloji]. 

L,lv '<7 IH 1 ! t \ 

' ; jY»ve 61 \ — 

r:' r • ' ' 6 

[ri, riir, redqiir, rektoeir, ra:r, ra, rok, roik, m, ry, cer0, 
orceir, rapa, ra, r5, pi:r, meir, . ftir. fair, puir, pyir, soeir, <L * 



hri, kree, drese, fraka, gra, propo, tro, vre, aikr, seidj*, kofr, 
f meigr, propr, litr, i:vr]. ' ' ■ 1 J 

(. ' 

[li, le, le, la, la, lok, ldf lti, ly, lceir, lei la, 15, 1 <b, il, elit,el, 

bal| pail, kol, roil, ful, myl, soel, brail, pli, ble, kle, fjak, gla,^ 
slarv, tabl, eklips, aflame, eigl]. u ' 






Sixth Review: Consonants 

[inikite, elevasjS, vestibyl, fanatik, elais, monoton, fobuir, 
dulur0, lygybr, lyksabuir, fiif#7fer0iz, pceir, dova, dest£, 
epresjS, katite, §teli3ama, edispasabl, trope, Sato, lde, epu- 
vatabl, aprde, vjeij, sol^ 0 foeij^ yyjffih dwan, swe, lqi, dopqi, 
^^nqai3, vertq0, fijce l, baji^ wazojc^aj e, pwa, bozwe, kqijeir, 
prezSpsjo, apsolyma, bateim, tytoeir, totalite, dramatist, 
^akutyme, grasj0, efoir, bref, volyptel sasjete, fizjolo3i, $wa- 1 
/zis5, rofyi3, 3y3ma, myrmyre, anonim, kopajii, ridikyl, tre, 
^ raidr, liberte, animal, pretekst, egza3ere, roprodqiir, vresa- 
— blais, komce, fryktq0, kalifje, $iryr3je, S e dceivr, rokfoir, lj0, 
laba]. 

64-67 

a. Recite the French alphabet. 

b. SpeU the following words, using the u identifying sounds 
malcontent, ais&nent, orthographe, patisserie, gloire, habi- 
tude, g6n6rosit6, national, poursuivre, n6cessit6, construc- 
tion, chose, zouave, immense, tramway. 

f bjG ^ 7 _ 
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70 

(Each of the several Exercises from 70 to 95 is divided 
into two parts. In the first part the words are arranged 
in the order of the rules. In the second part they are ar- 
ranged alphabetically.) 



Write the following words in phonetic script , and pronounce 
them: a, va, lave, salle, madame, malade, Panama, base, 
bras, camp, lampe, an, sang, sans, dansant, k, Ik , Ane, pate, 
dans&mes ( verb ), vrai, fait, paix, aime, aise, aimais, abaisse, 
dansai (verb), sais, faisais (form of faire), bain, sain, mainte, 
faite, faon, Laon, au, faut, aube, autre, Maure, aura, aurait, 
eau, veau. 

Adam, aidAtes (verb), aide, aimai (verb), allais, apaise, 
Apre, aune, aurais, aux, balai, bavarde, beaux, cadeau, 
caisse, Canada, canard, cas, cause, cave, faible, faire, faisait 
( form of faire), fausse, faute, fauve, franc, grand, gras, 
laisse, ma, maint, masse, pain, palais, parlai, part, pauvre, 
plaindre, plan, plante, plAtre, rampe, rang, rat, saut, saute, 
ta, tain, tant, taon, taupe, vain, vainc, vase. 



# 71-74 

base, abime, arabe, table, arbre, sabbatique, absence, ob- 
tenir, aplomb, cabane, 6cole, cur6, crime, oracle, secondaire, 
respe^V cent, vice, cypres, bee, choc, franJs, instirifct, broil, 
tabA^ accaparer, accomplir, accumulation, accent, Occident, 
cheval, charge, dechirer^ chropologie, chad^, cat^chumene, 
chimie, cherubin, tachygraphe, arcKologie, brachial, acqui- 
sition, scapin, scorpion, bousculer, scrupule, sc^lerat, science, 
jschematique, recu, desert, madame, tu vends, grand. 

abbe^e, absolu, accabler, accepter, acccmmoder, acquies-^ 
cer, archeveque, arc^i^piscopal, aspebt^ ifacchus, b£b4, bi- 
cyclette, blamable, bloc, brise, cadet, c6cit£, chimfere, ch8se, 
v chr^tien, chronom&tre, clerJ^ cocher, colSre, ColomH^ cjic v- 
crac, diligent, ^carter, 6chine, Eclipse, f^cule, jorf^, menaxja,, 

^ 3 / 



ikjf s 
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nid, obstacle, occuper, orc&estre, probllme, racine, sacre, 
scabr eux, s^eptiqu e, scmsmatique, s^intiller, scribe, scuj|f- 
teur, sec, seconder, slid, descends. ^ 



75 

elfe, escapade, ethnique, effacer, effroi, essai, essoufler, 
essuyer, et, embrasser, emmagasiner, enquete, enamonrer, 
ennoblir, ennemi, il en a, sagesse, sec, ferme, dissert, des- 
cendance, dessous, destin, solennel, innocemment, hennir, 
parler, boulanger, assez, chanter, livres, mes, ses, noyembre, 
remplace, couvent, dent, rien, doyen, viendra, c fialdeen, ? 
parisien, Orient, patience, inconscient, ils parlent, changeons, 
gag^ure, Jean, med^cin, nettement, acheter, vase, manque- 
rait, allemand, le chemin, debout, regard , bretelle7~ crever, 
Richelieu, relieur, march^rions, r eleve r, essayerais, donnez-le, ' 
d^velopper, je le veux, je ne le veux pas, je le demande, 
je te le demande, je ne te le demande pas, un petit, une 
petite, la legon, la bonne legon, un bout de cigare, une 
boite de cigares, le cousin de Madame, la cousine de Ma- 
dame, beaucoup de livres, une douzaine de livres, la fenetre, 
cette fenetre, je demande, Charles demande, mademoiselle, 
une demoiselle, asseyez-vous, rep^tez, abbe, chants, pr6- 
occupe, puiss^je, chante-je, ei£ve, p£re, riviere, esp&ce, t£te, 
for£t, prfitre, cigiiu, ambigue, peine, seize, peigne, teint, 
peindre, sommeil, merveille, Marseille, Corneille, veuf, jeune, 
peuple, heureuse, glaneuse, deuxi&me, pleut, deux, peu, k 
jeun, eu, j’eusse, jeftne, vous 6tes, oeillade, moelle, oeso- 
phage, cecum^nique, coeur, ceufs, bceufs, cercueil, recueillir. 

abaissement, aigue, aller, ardemment, avec repos, bel, 
berceuse, bouchers, bouteille, brise, c’est cfe qjie j^ dis, 
chanteriez, chfevre, chez, chien, chretien, clef, convenient, 
decide, demandez, de n^ recfeyoir, d£s, k dtscente, descrip- 
tion, dtssecher, dlssus, dusse-je, echange, ecceurer, effort, 
effronte, eh, elles chantent, emmurer, empire, employer, 
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enivrer, ennuyer, enveloppe, fere, esclave, espferance, essayer, 
essui, et, feteint, exarnen, femme, ffete, feu, feuille, feutre, 
grelot, idfee, il arrive de Paris, il vgjl^ Paris, ils se r^voient, 
impatience, jetlner, j’eus, la chfyninfee, la petite, le lieu, 
lentement, le repos, les repas, lettre, mangea, mfeme, meuble, 
Meun^, Meuse, moment, mouvement, Noel, nous etimes, 
& oedipe, oeil, oeillet, orgueilleux, paien, pareil, parlfe-je, patri- 
cien, peut, plumes, pofele, premier, prenez-le, prudemment, 
quotient, redemander, reine, retenir, revenez vite, rouge&tre, 
s , asseyant, second, sein, sembler, sempitemel, s’en aller, 
seul, sfevfere, soeur, souvenir, tes, tout que je n^ dis pas, 
une petite, veine, veux, vieille, voeu, voilfe, que c’est, 
volontiers. 

76-78 

facile, faible, femme, refuser, fifre, effort, chef, nef, juif, 
vud cerf , cle\ deufs, neuK crayons, galant, gonfler, guerre, gfenfe- 

# 1 ral, gigantesque, gymnastique, agile, mfenage, gl8be, maigre, 
doigtier, vingtaine, ran^jetang, ^crnng, long, sang et eau, 
agglomeration, sug|es£^7d6^igner/ Xvignon, signe, im- 
pregnation, habitant, harmonie, heure, histoire, horlofe, 
humilitfe, hyperbole, la haine, la harpe, trahison, cahot, 
thfese, thfeorie, rythme, phonographe, phonfetique, philosophe. 

affiiger, agglutination, ahuri, apathie, bceufs, bourg, chefe 
d’oeuvre, compagnon, dfesignfe, diafnostique, doigt, febahi, 
exagerer, flfeche, futur, gagner, garde, germe, gilit, gorge, 
gris, guttural, gymnaste, habile, haren^, herbe, hier, hon- 
neur, humain, hygifene, le hSVre, le heros, l^feroine, mfefier, 
nerf, neuf, neii. Uvres, orthographe, photographe, phrase, 
poing, rage, sang, soif, suggerer, thfeologie, veuf, vinaigre, 
vingtifeme. 

79 

% ici, iniquitfe, livide, hair, diable, bien, pifece, reliure, paien, 
brioche, lapin, fevincer, indien, impoli, timbre, cointferessfe, 
Nlmes, vous dormites, nous tlnmes, fois, moi, froid, mois, 
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foin, besoin, bolte, cloltre, gr^nouille, cueille, fille, quille, 
papillon, billion, ville, mille, mail, conseil, exil, fil, profil, 
gentil, gentilshommes, chenil, mil (“millet”). 

abime, bail, baril, billard, bois, chenille, civil, coindica- 
tion, conseille, croltre, doigt, famille, feuille, fin, fusfl> gr&il, 
h^roique, iambe, id£e, il, imminent, impatient, infid&le, la- 
biale, loi, million, moins, nous vimes, oj|non, outil, pareil, 
principal, publish, rigide, riviere, roi, sien, simplement, soin, 
tranquille, viI7 village, vous vintes. 

80-84 

jaloux, jeudi, joie, judicieux, d£j&, dejeuner, bijou, k£pi, 
kiosque, moka, bifteck, labourer, lecture, liberty, locomotif, 
lumi&re, lyc£e, ei&ve, relief, animal, seul, fil, table, gentil- 
homme, sofil, illegal, illimitable, syllabe, villa, fille, billion, 
billard, travail, fauteuil, machin, m^canicien, menu, miroir, 
muer, animer, camp, septembre, symbole, impur, faim, 
Reims, parfum, comble, omniscient, omnipotence, gymnas- 
tique, automnal, condamner, homme, comme, sommet, im- 
mense, immoral, nappe, neige, noce, nymphe, g6n6rosit6, 
fine, vent, rien, moyen, ils veulent, honnSte, ennemi, ils 
prennent, innover, Cinna, vigne, recognition, enamourer, 
enorgueillir, ennui. 

acajou, ajoumer, Allah, ann^e, automne, bel, calcul, 
calomnie, canal, camaval, coke, cul, damner, enivrer, en- 
noblir, essaim, examen, famille, feiicite, femme, flambeau, 
gant, gemme, humble, ignition, illettr£, illogique, ils fUtnent, 
ils viennent, immobile, in juste, mnl^ innombrable, jamais, 
je, joli, juin, kilometre, koran, lac, legume, linceul, lingerie, 
loisir, luxe, lynx, mail, malheur, manger, mfeler, mimique, 
monsieur, muraille, mythe, nage, necessity, nid, nuance, 
nul, omission, omnipotent, omniscience, peuple, recueil, 
rempart, rossignol, simple, solennel, somme, somnambule, 
sympathie, tombeau, tranquille, ville. 
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85 

coq, fort, votre, sotte, monopole, prose, roseau, notion, 
Emotion, zone, lot, trop, piano, son, savon, chantons, oncle, 
sombre, nom, mont, son enfant, c6ne, Rh6ne, le n6tre, rd- 
tisserie^hdpital, aofit, il, moelle r poele. oeuf, oeufs, soeur, 
voeu, toi, croix, besoin, boffce, chou, poudre, bouche, course, 

^ couard, douane, proi^esse, mmii, degofit, loyal, voyez. v wa j < 
alouette, blond, bois, brouette, chose, chouan, clouer, 

~~ colonel, coude, coinage, cyclone, degofite, douce, encore, 
fois, fouet, foyer, hdtel, jonlfc, le vdtre, mon ami, monsieur, 
nos, non, oui-dire, pomme, pont, pose, pot, potion, promo- 
tion, raison, repos, robe, r61e, rompre, rose, roue, sot, soyez, 
tombe, tr6ne. 

W - / ^ 86-90 

papillon, perp4trer, tapage, frapper, rapport, )>sychologie, 
compter, exempt, sculpteur, baptiser, temps, il rompt, camp, 
trop, galop, cep, photographie, quatre, qui-vive, coq, cinq, 
cinq livres, le cinq janvier, grecque, rapidity, renaissance, 
fureur, car, fier, marbre, acheter, boucher, amer, enfer, 
hiver, messieurs, rhetorique, interrogation, irr^gulier, hor- 
rible, courais, courrais, saint, servant, testament, penser, 
assemble, visage, pesant, designer, antisocial, contresens, 
transaction, transitif, transir, asbeste, presbytdre, lesquelles, 
mesdemoiselles, ses, secrets, vers, as, cassis, fils (“son”), 
ibis, jadis, lis (noun), mars, mceurs, os (singular), pathos, 
plus-que-parfait, rhinoceros, ensus, us, fleur-de-lis, ses hom- 
mes, absolu, disciple, esclave, scolastique, schisme, type, utile, 
th^me, athlete, cite, lettre, formation, diplomatic, prophe- 
tic, facetieux, amitie, inimitie, heritier, Gautier, huitieme, 
modestie, ineptie, balbutier, initier, digestion, galimatias, 
etioler, huit, correct, exact, intact, strict, est (“east”), zest. 

aloes, &ixiseptique, appetit, aristocrafie, baSamique, 
beaucoup, bi#, boulanger, cap, capricieux, catarrhe, cens, 
champ, chose, cceur, contact, corps, cuiller, descriptive, en 

jox k«*:r t* 
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plug) entier, epitre, est (“is”)> 6t6, 6tl\er, etioler, fat, htlas* 
hier, huit, huit livres, le hlil^decembre, inertie, infect, in- 
sister, iris, irremediable, j’acqufrais, j’acqu&rais, je romps, 
laps, les, les idees, liyres, loup, mais, massacre, mature, 
mlsdames, metis, moitie, monsieur, olsil, obscure, oppose, 
ouSst, o\$£, papier, pastern, pathetique, phosphore, pitie, 
poser,- prerogative, pretention, prom^ner, promptitude, 
psycnique, qullqt^fois, quinze, quoiq^e, raconteur, redomp- 
ter, rdgle, relaps, royal, sabot, scand^le, scfene, slhl, seni 
commun, sept, sep\ plumes, le sep? juillet, septi&me, societe, 
sortie, substantiel, suggestion, ta&t, tante, terre, terreur, 
tete, tous, transalpin, transect, transit, transsubstantier, 
vers, vis (noun), volontiers, vraisemblance. 



vv 



6- 



91 

unique, purete, bu, ecu, chacun, defunt, parfum, un homme, 
nuage, minuit, fuite, guitare, qualite, bague, epique, arguez, 
nous arguons, aiguille, contiguite, linguiste, aofit, maudire, 
poteau, joyeux, hauteur, sceur, ouvrage, ou, guerir, essuyant, 
revue, harangue, ambigue. ^ ? 

ambiguite, bateau, cceur, contigue, denue, emprunter, en- ' 
nuyer, feu, gofit, guerre, humble, ils argument, lingual, 
mauvais, nu, peur, phonetique, quitter, re$u, remuer, rue, 
soutenir, taquiner, tulipe, un article, utile, voeu, vous arguez. 



92-95 

valet, vivacite, frivole, lfevre, xylographie, expansif, 
exquis, fixer, maxime, pretexte, examen, exemple, exister, 
exuberance, hexagone, sexagenaire, excentrique, excitation, 
exsuder, dixi&me, prix, crucifix, veux, choux, chanceux, dix, 
le six juin, dix-huiti&me, larynx, onyx, dix ans, noyer, tuyau, 
moyen, asseyions, cyprds, byzantin, style, sympathie, syn- 
taxe, zigzag, zouave, azur, assez, ecoutez. 
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allez, bazar, croyez, deux, dix-huit, dix-neuf, dynamite, 
employiez, exact, exaltation, exc&ler, exciser, exhibition, 
expirer, exsaiigue, extension, fauve, flux, furieux, hexamdtre, 
inexorable, lyhx, lyrique, paix, prefix, rS^onner, r6ve, six, 
six amis, six crayons, sforidme, soixante, syndicat, texte, 
thym, venin, vexer, vrai, xylophage, y, yeux, zephyr, zone. 
Xt Y 

98-99 

a. Divide these words into syllables as in speech , using pho- 
netic script: fini, bouquet, grosseur, iniquity, fagonner, ma- 
chine, gagner, mangeons, habiller, bataillon, enfantine, 
figuier, Juliette, girouette, depuis, secouer, 6puis4, appoin- 
tements, society, noblesse, sabre, emplette, hydrophobie, 
attraction, gonfler, islam, Richelieu, agriculture, agres- 
sif, microscope, murmure, absolu, quelquefois, excellence, 
arbrisseau, meurtrier, dextrement, Slectrique, paysage, tra- 
vaillons, bague, entree, acheter, redevenir, exemple, philo- 
sophie, enseigner, mSpris, diphthongue, monarchique, con- 
traction, onctueuXy V > . Jv 

acjtif, amuser, appuyS, &pret4. q|thl6tique, aljtlantique, ba- 
taille, boucherie, cacher, cahier, ^client, coloniser, condition, 
conduire, constitution, contr^e, difficile, discipline, docile, 
doucement, 6crire, 6glise, Spargner, 6pique, 4ther, exact, 
fid61it4, filtration, fl6au, grasseyer, guichet, h6breu, hygiene, 
incliner, isra^lite, juger, manquer, marbrerie, municipality, 
nettoyer, nbble, oblige, offrir; ouvrage, pourpr6, r6gner, 
s6duisant, songer, soulier, tourt^relles^ village. 

b. Divide the same words into syllables as in spelling and 
writing . 

100-101 

Stress properly the following words and groups: chat, rat, 
chien; table, chaise, livre; bonnet, chapeau, casquette; 
animer, subjuguer, diriger; absurdity ihetffagable, artificiel; 
uniformity, incapacity, in6gality; impossibility, insupporta- 
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blement, constitutionellement; ctedain, individualisation, vrai, 
invraisemblablement, intelligence, user, indicible, expansion; 
des livres, des plumes, des crayons; qu’il dit, qui le dit, il 
le dit; c’est k moi, remplacez-les, allez vite; un signale- 
ment, un signe allemand; il les apprit, il les a pris; Jean m’a 
donn6 9a, il est trop labile, prfetez-moi des plumes; vous 
savez qu’il est Ik, c^tait le petit tambour, l’enfant 4tait 
couch6; le capitaine s’arrSta, il ne se tint pas satisfait, c’6tait 
fait des managements. 

103 

а . Tell whether the stressed vowel in each of these words is 

long or short, and why: 6 t 6 , inimiti6, sec, 616ment, beau, 
6galit6, conseil, fille, grave, chose, chauffage, mort, derrifere, ? 
cire, b6te, mfeme, abime, stir, tasse, plaine, n&gre, saule, 
zone, Feutre, feindre, humble, chambre, sombre, blonde, 
importance, pont. ' 

aimable, alors, &me, bientdt, chants, chaume, classe, 
croyance, 6 lkve, 6paule, f6te, fini, gant, grande, j’emprunte, 
juge, manure, meute, moi, monde, morose, neutre, oncle, 
p6re, quitter, r61e, seuil, simple, tendre, veille, veine, yeux, 
zouave. 

б . Pronounce the words, bringing out clearly the difference 
between the long and short vowels. 

104-108 

Read these 'phrases , making the proper liaisons: Bien 
aimable, trop aim 6 , dernier avis, nuit et jour, chez eux, pied- 
il-terre, du bceuf k la mode, un long hiver, de bons amis, deux 
enfants, il y en a, en avant, rien k faire, mon enfant, un 
homme, vous avez, ils ont, les 6glises, de grands Edifices, ces 
£16ves, un grand homme, de petits oiseaux, des langues 
^trangferes, des bains agr^ables, les bras Stendus, des amis 
heureux, faut-il, 6crivent-ils, parlons-en, allez-y, trfes 6tonn6, 
plus heureux, moins attach^, dans un livre, sans amis, en 
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Italie, devant elle, sous un ciel bleu, selonjelle, de temps en 
temps, mot k mot, pas k pas, tout k coup, de plus en plus, 
vis-i-vis, tout k Theme, un nom| stranger, lui etjelle, un 
objet | Evident, cesjhuit|livres, dix-huit, sesjonze enfants, en 
eau, enjhaut, lesj h6ros, le^h£roines, les_auteurs, lesl hau- 
teurs, mesjhaines, des habits, ses^yeux, aux hommes, les 
haricots, un i, un nid, des^Jiarpes, je les hais. 

109 

Point out in these words the cases of assimilations which are 
regular or might occur in rapid speech: absolument, abstenir, 
obtenir, m6decin, tout de suite, une tasse de th£, ils ne 
savent pas, femme de chambre, 1^-dessous, en face de lui, 
coup de pied, k c6t 6 de sa chaise, le second, une masse de 
baigneurs, anecdote, obscur, beaucoup de choses. 
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(Vowels in bold-face type are to be stressed. Except when the 
stress has been shifted, for emphasis or other reasons, a stressed vowel 
marks the end of a stress-group. A single vertical line (|) marks the 
end of a breath-group. It denotes a break in the continuity of the 
breath, and while one does not always need to take breath at the end 
of such a group there should be no pause for breath within it. Two 
vertical lines (||) mark a full stop or a decided pause. A small circle 
( 0 ) below a voiced consonant denotes that, in fluent reading, it is 
unvoiced by assimilation. To simplify the reading, spaces have been 
left between words, and consonants resulting from liaison stand alone. 
This division is not phonetic, however, and it should be remembered 
that a stress-group is treated as a single word, and consists of a succes- 
sion of syllables with stress on the last. A single consonant is always 
pronounced with the following vowel.) 



1. la sal da klais 1 

vwasi la sal da klais. la meitr e le z eleiv s5 da la sal 
da klais. la meitr e dbu dva la klais. le z eleiv s3 t asi 
syr de bfl. la meitra pari o z eleiv. il poiz de kestjS. le 
z eleiv repSid. 

la meitr. — mari, w e la taibl? ' 5 

mari. — vwala la taibl. 

la meitr. — tre bj§. 3 a, w e la plym? 

3 a. — la plum ... 

la meitr. — me n5! me n5! pa la plum, la plym! 

3 d. — la plim. ,10 

la meitr. — n5 no no no n5! ekute e repete; y, y, y. 

3a. — y,y,y. 

la meitr. — tre bj§! metna; ly, ly, ly. 

1 This exercise was suggested by one in the Fransk Laesebog of 
O. Jespersen and V. Stigaard, Copenhagen, 1915. 

89 
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3ft. — ly, ly, ly. 

is la meitf. — ply, plym, la plym. 

3®* — Ply. plym, la plym. 

la meitf. — b9. mgtnfi, 36, w e la plym? 

56. — la plym e but ... 
la meitf. — me m5 n ami! 
ao 56. — syr! syr la taibl. 

la meitf. — me wi! mgtna, repete: la plym e syr la 
taibl. 

3a. — la plym e syr la taibl. 
mari. — pardS, msj0. 3 son. 

35 la meitf. — e bj§! la ls5 e fini. o rvwair me z fifa. 
la klais. — o rvwair masj0. 



2 . An adrwa kalkylatceir || 

tife poivra savw^jair | ragarde avek Qvi la butik d de 
bula3e.ll le pti p6 etale syr yn taibl | eksite s3 n apeti, | 
me z il n ave pa z tife su da sa poS-H 
af6 il 8itr e dmdid: || “k3bj£ se pti p6?”|| — “duiz pur 
s 5iz su,” rep5 1 bula3e.ll — “a! duiz pur 9tz su; | tre 
bje.|| 3 ore d3ik 3iz pati pS pur di su, | dis pm n0 su, | 
noef pur id su, | qit pur se su, | set pur si su, | sis pur s6 
su, | s§ik pur katra su, | katra pur trwa su, | trwa pur d0 
su, j d0 pur tife su, | e tife pur rj6.|| e bj§, msj0, | tie seel 
10 syfi; || avek votra permisjS, 3a md3re salqi si.|| mersi, 
msj0, | e o rvwair! ”|| 



3. ta_ptit fiij e 1 kSdyktoeir || 

yn petit fiij e t asiiz seel | da 1 kw6 d tife vagO da $mg d 
feir.fl la k3dyktceir pais pur priiidra le bije; || la ptit 
fiij prezait tife bije da dmi plas.|| 

— kel 013 ave vu? | lqi di 1 k3dyktoeir.|| 
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— 3 e silk a, masj0.|| 5 

— vun ave pa ply $ sSik fi?|| 

— n3, masj0; || a $mg d feir 3 e seik a, | a la mez 9 3 a 

n e set. || -1 '-c— 

— a . . . | e vu vwaja3e z esi scel?|| () 

— n 5 , masj0, | set dam laba, o miljp dy vag 9 , | e ma 10 

tait.|| 

— e kel 0:3 vatra tait a t el?|| 

— el a vetncev a.|| 

— el n a k vetncev a?|| 

— wi, m^sj0.|| is 

— kel 013 ave t el 1 ane demjetr?|| 

— el ave vgtncev a.|| 

— e kel 013 ave t el 1 ane ava?|| 

— vgtncev a; || el a tu3Uir vgtncev a.|| 



4 . 1 urs e le d0 $asoeir || 

d0 $asoeir eja bazwe d ar3a, | aleir truve de mar$a d 
furyir, | e lip diir: || “da la mStaji vwazin, | il j a ce n urs 
enorm d 5 nu z av 5 truve la pist.|| nu sam sertE d la tqe.|| 
si vu vule nu done sa fra, | nu vu z apartrS bjgto sa po. ,, jj 
la mar$a leer dona le sa fra, | e le d0 §asoeir partiir pur 5 
la m5taji.|| a pein j ete t il z arive | ka 1 urs s avasa ver 
0 , o pti tro, | a pusa de grojima z efreja.|| 

larska le $asce:r 1 apersyir, | il fyr sezi d terreeir | e $er- 
$eir le mwajE d e$ape 0 terribl animal. || 1 db d 0 grepa syr 
de n arbr, | e 1 oitra s ku$a par tetr, | rate s 5 sufl e fi 1 moir.|| 10 
1 urs vg la Here da tu le kote; || me vwaja k il na bu3e 
pa | e k il na respire pa, | il la lay matr, | e s elwajia sa 
lip fer da mal, | kar le z urs n em pa le kada:vr.|| 
ka 1 urs y dispary, | la $asceir ki ete syr 1 arbra desadi, | 
s apro$a d s 5 kSpajiS e lqi dmada, | pur s make da lip: || 15 
“k e s ka 1 urs t a di t a 1 areij?”|| 
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— “il m a di,” | repSdi 1 oitr, | “k il ns fo pa vfiidra la 
po d 1 urs | ava d 1 avwar tqe.”|| 



5. dfe mai$e || 




de vjej avair fe vniir de mets 8 | pur vwair sa fam tre 
malad-H la metsfi | ki konese s3 n am, | domaid kon arai 3 
daboir sez anareir.|| 

"swat,” | di 1 avair, | “ 3 a vu danre d 0 sa frfi, | ka vu 
5 tyje ma fam u k vu la gerisje.”|| 

la metsg aksept, | me malgre se swfi, | la fam moeir.|| 
kelka tfi z aprc, | il vje reklame s5 n ar 3 fi.ll 

“kel ar 3 fi?”| di 1 avair.|| “ave vu geri ma fam?”|| 

— “nfi, || 33 n 1 e pa geri.”|| 

10 — “aloir vu 1 ave tqe?”|| 

— “tqe!|| o | kel arceir!|| vu save bj§ ka n 3 .”|| 

— “e bj 6 , || pqiska vu n 1 ave ni geri | ni tqe, | ka 
dmfide vu?”|| 



6. le ty e le kafe || 

1 aspe d la ry | da le vil fraseiz | a kelka^oiz da parti- 
kylje.|| le z abitfi pas boku d tfi daoir | e le ry sa rfidy 
osi agreabl ka pasibl.|| 

da le grad vil, | le ry s3 lar 3 e plate d arbr; || se pram- 
5 nad s apel bulvair.|| le n3br0 bulvair | ki travers pari fi 
tu sfiis | katriby a feir da set vil | la ply bel kapital dy 
. mfiid; || le z espas z uveir | ki s nam plas, | s5 rfidy ge par 
de z arbr e de f5tem.|| 

la parti d la ry rezerve o pjetfi | e kuvert d asfalt u d 
10 gravje, | il j a de bfi su lez arbr | u 1 3 p0 sa rpoze.|| 3 n 
aroz frekamfi le ry a n ete, | pur ape$e la pusjeir d s 
elve.|| 

da n3br0 kafe | debardfi syr le tratwair | evit s0 ki pais | 
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a s aswazr a 1 azbra da leer tfiit | dava da 30H ptit tazbla da 
marbra bla.|| boku d 3d v 5 s i aswazr: || da 3cen z afisje | 15 
a bel ynifarm bl0 e ruz3, | gala d ozr | e sazbr eklatd; || da 
vj0 mesj0 | ki fym gravma leer sigazr | a liza 1 3urnal; |j de 
negasja | ki diskyt lez afezr | a byva leer bok da bjezr; || 
de dam a twalet ge | avek loer mari u loer frezr; |J de 3oen 
3a da lwazizr | ki rgard le pasa; || dez etydja [ ki ri e ki 20 
koz a ot vwa | a fyma de sigaret u d gros pip.|| 

le garsa d kafe, | afere, | sa glis atra le $ezz e le taibl, | 
la servjet su 1 bra, | balasa adrwatma syr da pti plato j 
de vezr 16 z e m&s, | de tazs da kafe, | da pti vezr d ka$ak.|| Ji 
an ata la brqi de bu $5 ki sot, | la gluglu de butezj, | la 25 
$ak de vezr | e mil otra brqi dy mem 3Szr.ll 

boku d 3<i pazs yn grazd parti d la 3urne o kafe.|| set 
o kafe k le kamersa fa suva lez afezr, | ka 1 vwaja3<ezr 
ekri se letr, | k le z etydja diskyt la palitik | e k le flancezr 
pazs la tS.|| s e t o kafe k le kami s delazs d loer fatig | a 30 
3wa yn parti d bijazr u d kart.|| 

de myzisjg lwe par la praprietezr dy kafe | fat atfizdra 
da ta z a td | yn myzik agreabl.|| 



7 . portre de serf 1 1 | 

1 a vwa serte z animo faruj, | de mazl e de famel, | repady 
par la kapaji, | nwazr, livid, e tu bryle dy salezj, | ataje z 
a la tezr | k il fuzj e k il ramy | avek yn apinjatrate ev6i 
sibl.|| il z a kam yn vwa artikyle, | e kat il sa lezv syr 
loer pje, | il m 5 ztr yn fas ymezn; || e a n efe, | il s 3 de z $ 
om.|| il sa ptizr la nqi da de tanjezr | u il vizv da pe nwazr, 
d o e da rasin; || il z eparji o z oztra z om la pezn da same, | 
da labure | e da rkoejizr pur vizvr, | e merit ezsi | da n pa 
mazke $ sa pS | kil z a same.|| 

la bryjezr. 

1 This selection is an illustration of slow and emphatic style. 
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8. la grammcir 1 || 

sein pr9mje1r.ll 
38, | pqi ma$y, | pqi b«liS.|| 

(0 lve dy rido, | 38 r8i3 d la vesel | dav8 t byfe ki s 
truv a goiS, | o pramje pl8.||) 

38. — 1 8nqi d la veael | kSt 5 1 a r&3e | s e k i fo la 
der83e.ll (<5e saladje lqi e$ap de m8 e s kats.||) 
ma$y (8tr6). — paf!|| 

38. — sakrabl0!| la saladje dore!|| 

5 maSy. — ty travaij bj8, | twa!|| 

38. — a!| s n e ka 1 veterinerr! . . .|| vu m ave fe poe:r.|| 
ma$y. — k e s ka va dir msj0 kabusa, | t5 meitr, | 8 
vwaja set fabrik da kastajiet?|| 

38 (ramas8 le morso). — i n la vera pa . . .|| 3 ateir le 
10 morso o f5 dy 3ard8 . . .|| 3 e la yn patit fois . . .|| pre d 1 
abrikotje . . .|| s e propr | e gazone.|| 
bl8iS (8tr8 par la drwat, | pramje pl8 ||). — 36!|| (aper- 
sav8 ma$y.) a!| b53Uir msj0 maSy.|| 
ma$y (salq8). — madmwazel.|| 
is bl6iS (a 38). — ty n a pa vy 1 saladje dore?|| 

36 (kaS8 le morso da s5 tablie ||). — n5, madmwazel.|| 
bldiS- — 30 1 $er$ | pur y met de freiz.|| 

38. — i dwat et reste da 1 byfe d la sal a m83e.ll 
bl8iS. — 3 ve vwa:r . . .| s e t etonS la katite d vesel 
20 ki dispare . . .|| 

38. — 5 n kais purta rj8 . . . || (bl8iS soir par la goij, | 
pramje pl&.||) 

1 This selection is an illustration of familiar conversational style. 
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sem d0 || 

3 d, | majy, | pqi kabusa || 

maSy. — a bj6, | ty a d 1 apl 5 , twa!|| 

3 5 . — dam, | si el save k so saladje e kase . . .| sa lqi fre 
d la pern, | a set domwazel.H 

majy. — a sa!| 39 vje pur la vaj . . .|| 

35. — o!| set inytil.|| 5 

majy. — purkwa?|| 

3a. — el e mart || il pare k el ave t avale de pti morso 
d karaf . . .| mal dtere.|| 

ma$y* — a!| vwala!| ty n kr0iz pa z ase.|| 

3d. — s e vre . . .| me i fe si Jo dpip oe mwa!|| 10 

majy. — a sa!| s e t 03urdqi 1 gra 3Uir!| t 5 met dwa t 
et da tu se z eta.|| 

3d. — purkwa?|| 

majy. — s e da d0z ceir | k 5 va elir 1 prezidd dy komis 
agrikol d arpa35.ll 15 

3d. — krwaje vu k mosjd kabusa swa rnome?|| 
iRaJy. — 3 n a dut pa.|| 3 e de3a by trez ver d v§ | 
a so n etasj 5 .|| 

3d. — vre?|| e bjd, sa n pare pa.|| 

majy. — 39 kabal pur to me:tr.|| s e 3yst, | 3 e la pra- 20 
tik d la mez 5 .|| 

3d. — il a de kokyrd | k j e t de male, | msj0 Safine, | de 
n asje n avwe . . .|| dapqi de mwa | i n fe k koze avek 
le peizd . . .|| 

majy. — i fe mj0 k sa.|| dimaij demje, | il a ete a 25 
pari, | e il a n e rvony | avek yn sekaten do pti balo 11x13 I 
ki s aleiv tu seel || e i le z a distribqe gratis | o z afa d 
la klas agrikol.il 
3d. — a!| s e tre fo:r!| 

majy. — wi, | me 3 e pare 1 ku II 3 e repady 1 brxp | k 3° 
le balS | atire la greil . . .|| e 5 le z a tus krove.|| 
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3&. — kel diplomat ko s per ma$y!|| 
ma$y. — nu n vul 5 pa d Safine || a ba $afine!|| de n 
etrigfl . . .|| ki fe vnir d etaip | so veterineir!|| 

35 3a. — a!| vwala!|| 

ma$y. — s k. i nu fo, s e msj 0 kabusa | de n om sobr 
. . .| e estrqi! . . .| kar 5 p 0 diir k s e t de sava, | salqi 

lain 

3a. — ka t a sa . . *| i rest de z oerr z atjeir da so ka- 
40 bine, | avek de liv a la m§ . . .| 1 oe:j fiks . . .| la teit imo- 
bil . . .| kom sin koprane pa.|| 
ma$y. — i refle$i.|| 

38. — i kr0iz . . .|| (apersava kabusa. ||) lavwasi . . .| 
(motra le morso dy saladje.||) 3 ve feir kom lqi | 3 ve 
45 kr 0 :ze.|| 

labi$. 

9 . la $€in e 1 roz o || 

la Jein | de 3Uir | dit o rozo:|| 

“vu z ave bje sy3e | d akyze la natyir ;|| 
de rwatale | pur vu | e t de paza fardo;|| 
la mweidra va | ki d avatyir | 

5 fe ride la fas da 1 o,|| 

vu z oblii3 | a bese la teit;|( 
sapada ka mo fr5, || o kokaiz paresj,|| 
no kota d arete | le rej 5 dy soleij,|| 
braiv 1 efoir da la tapeit.|| 

10 tu vu z e t akil 5 , || tu ma saibla zefiir.|| 

akoir [ si vu nesje z a 1 abri dy foejai5 | 
do 3a kuivra la vwazina:3,| 
vu n orje pa ta t a sufri:r;|| 

3a vu defadre da 1 ora:3:|| 

15 me vu nese | la ply suva | 

syr le z ymiid bo:r | de rwajoim dy va.|| 
la natyir | aveir vu | ma saibla bje n e3yst. ,, || 
a votra kopasj 5 ”|| lqi repodi 1 arbyst,|| 
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“pair d ob b5 natyrel; || me kite sa susi:|| 
le v6 ma so mwe kavu radutaibl;|| 

3a pli e na r5 pa.|| vu z ave 3ysk isi | 
kotra leer ku z epuvataibl | 
reziste | sa kurbe Ja do;|| 
me z atad5 la fg”|| kom il dize se mo,| 
dy bu da 1 oriz5 | akuir avek fyri | 
la ply terribla de z affi | 
ka la noir y parte | 3yska la | da se fl(i.|| 

1 arbra tje b5; || la rozo pli.|| 
la va raduibla se z efoir,| 
e fe si bjg | k il derasina | 
salqi da ki la teit | o sjel ete vwazina,| 
e d5 le pje tu$e t a 1 apiir de moir.|| 

la foten. 



/ 10. a kwa b3 dtS:dr || 

a kwa b5 atfiidr | 
le z wazo de bwa?|| 

1 wazo la ply t(iidr | 

$(iita da ta vwa.|| 

ka dj0 m5itr u vwal | S 

le z astra de sj0!|| 
la ply pyir etwal | 
briija da te z j0.|| 

k avril ranuvel | 

la 3arde a floeir!|| 10 

la floeir la ply bel | 
floeri da to koe:r.|| 
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se t wazo do fla:m,| 
se t astro dy 3 Uir,| 

15 seto floeir do 1 aim,| 

s apelo 1 amuir.|| 

viktoir ygo. 



11. 1 albatros || 

suv 6 | pur s amyze | le z omo d ekipai 3 - 
preno de z albatros, | vasto z wazo de meir,| 
ki sqiivo, | edola kopajio do vwaja: 3 ,j 
lo naviiro glisft | syr le gufro z ame:r.|| 

5 a peino | le z 5 t il depoze syr le plftxS J 

ko se rwa do 1 azyir, | maladrwa | e 5t0,|> 
leiso pit 0 izom(i | loer grfiido z elo bl 6 :$ 
komo de z avirS | trene r a kote d 0 .|| 



*5 



so vwaja 3 CB:r ele | kom il e goi$ e voeil!|| 
lqi 2 jagttMi bo, I k il 8 komik e le!| 
T~ciii agaso so bek | avek de brylo goeil,| 
1 oitro mim a bwatfi 1 1 efirmo ki vole!|| 

lo’pocit e sablaibl o pr&so de nyei| 
ki &ito la tapeit | e soli <Jo 1 ar$e;|| 
egzile syr lo sol | o milj 0 de yei,| 
se z eilo do 3 e& 1 apei$o do mar$e.|| 




bodleir. 
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1. A FABLE IN VERSE, WITH INTERLINEAR 
PHONETIC SCRIPT 

Une grenouille vit un bceuf 
yngranuija vitoeboef 

Qui lui sembla de belle taille. 
kilqisabla dabeltaij 

Elle qui n^tait pas grosse en tout comme un ceuf, 

eld kinetepagrois atu komdenoef 

Envieuse, s’6tend, et s’enfle, et se travaille 
avjdiza seta esasfl esatravaij 

Pour 4galer Panimal en grosseur; 
puregale lanimal agrosceir 

Disant: “ Regardez bien, ma sceur, 
diza ragardebje masceir 

Est-ce assez? dites-moi; n’y suis-je point encore? 
esase ditmwa nisip5pwetako:r 

— Nenni — M’y voici done? — Point du tout — M’y voil&? 

nani mivwasidSik pwedytu mivwala 

— Vous n’en approchez point. ,, La ch&ive p6core 

vunanaproSepwe la$etiivpeko:r 

S’enfla si bien quelle creva. 
safla sibje kelkrava 

Le monde est plein de gens qui ne sont pas plus sages: 
Idm5:depled93d kinas5paplysa:3 

Tout bourgeois veut b&tir comme les grands seigneurs, 

tubur3wa vobatiir komlegrasejioeir 

Tout petit prince a des ambassadeurs; 

tupatipreis adezabasadoeir 

Tout marquis veut avoir des pages, 
tumarki V0tavwardepa:3 

La Fontaine, la Grenouille qui veut eefaire 
aussi grosse que le oesuf. 
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2. NARRATIVE PROSE 

M me Loisel connut la vie horrible des n^cessiteux. Elle 
prit son parti, d , ailleurs, tout d’un coup, h6roiquement. II 
fallait payer cette dette effroyable. Elle payerait. On ren- 
voya la bonne; on changea de logement; on loua sous les 
toits une mansarde. 

Elle connut les gros travaux du manage, les odieuses be- 
sognes de la cuisine. Elle lava la vaisselle, usant ses ongles 
roses sur les poteries grasses et le fond des casseroles. Elle 
savonna le linge sale, les chemises et les torchons, quelle 
faisait s6cher sur une corde; elle descendit k la rue, chaque 
matin, les ordures, et monta Feau, s’arretant k chaque 6tage 
pour souffler. Et, vetue comme une femme du peuple, elle 
alia chez le fruitier, chez P6picier, chez le boucher, le panier 
au bras, marchandant, injurtee, defendant sou a sou son 
miserable argent. 

II fallait chaque mois payer des billets, en renouveler 
d’autres, obtenir du temps. 

Le mari travaillait, le soir, k mettre au net les comptes 
d’un commergant, et la nuit, souvent, il faisait de la copie 
k cinq sous la page. 

Et cette vie dura dix ans. 

Au bout de dix ans, ils avaient tout restitufi, tout, avec le 
taux de Fusure, et F accumulation des int^rets superposes. 

Madame Loisel semblait vieille, maintenant. Elle etait 
devenue la femme forte, et dure, et rude, des manages 
pauvres. Mai peign^e, avec les jupes de travers et les mains 
rouges, elle parlait haut, lavait k grande eau les planchers. 
Mais parfois, lorsque son mari 6tait au bureau, elle s’as- 
seyait auprfes de la fenetre, et elle songeait k cette soiree 
d’autrefois, k ce bal oil elle avait si belle et si f6t6e. 

Que serait-il arrive si elle n’avait point perdu cette pa- 
rure? Qui salt? qui salt? Comme la vie est singuli^re, 
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changeante! Comme il faut peu de chose pour vous perdre 
ou vous sauver! 

Guy de Maupassant, la Parure. 



3. DRAMATIC PROSE 

Gaston. Eh bien! cher beau-p&re, comment gouvemez- 
vous ce petit d4sespoir? fites-vous toujours furieux contre 
votre panier perc6 de gendre? Avez-vous pris votre parti? * 

Poirier. Non, monsieur; mais j’ai pris un parti. 

Gaston. Violent? 

Poirier. N6cessaire. 

Gaston. Y a-t-il de Findiscr^tion k vous demander? 

Poirier. Au contraire, monsieur, c’est une explication 
que je vous dois ... En vous dormant ma fille et un mil- 
lion, je m’imaginais que vous consentiriez k prendre une 
position. 

Gaston. Ne revenons pas 1^-dessus, je vous prie. 

Poirier. Je n’y reviens que pour m&noire. Je reconnais 
que j , ai eu tort d’imaginer qu’un gentilhomme consentirait 
k s’occuper comme un homme, et je passe condamnation: 
mais, dans mon erreur, je vous ai laiss6 mettre ma maison 
sur un ton que je ne peux pas soutenir k moi seul, et puis- 
qu’il est bien convenu que nous n’avons, k nous deux, que 
ma fortune, il me par ait juste, raisonnable et n^cessaire de 
supprimer de mon train ce qu’il me faut rabattre de mes 
esp£rances. J’ai done song6 k quelques r^formes que vous 
approuverez sans doute ... 

Gaston. Allez, Sully! allez, Turgot! coupez, taillez, j’y 
consens! Vous me trouvez en belle humeur, profitez-en. 

Poirier. Je suis ravi de votre condescendance. J’ai 
done d6cid6, arrets, ordonn6 . . . 

Gaston. Permettez, beau-pfere! si vous avez d£cid£, ar- 
r6t6, ordonn6, il me parait superflu que vous me consultiez. 
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Pohher. Aussi ne vous consult4-je pas; je vous mets au 
courant, voil& tout. 

Gaston. Ah! vous ne me consultez pas? 

Poirieb. Cela vous ytonne? 

Gaston. Un peu; mais je vous Fai dit, je suis en belle 
humeur. 

Poirier. Ma premiere rfiforme, mon cher gargon . . . 

Gaston. Vous voulez dire mon cher Gaston, je pense? 
La langue vous a fourchA 

Poirier. Cher Gaston, cher gargon! c’est tout un! De 
beau-p6re k gendre, la familiarity est permise. 

Gaston. Et de votre part, monsieur Poirier, elle me 
flatte et m’honore. Vous disiez done que votre premiere 
r6forme? . . . 

Poirier. C’est, monsieur, que vous me fassiez le plaisir de 
ne plus me gouailler. Je suis las de vous servir de plastron. 

Gaston. IA, Ik, monsieur Poirier, ne vous f&chez pas! 

Poirier. Je sals trfes bien que vous me tenez pour un 
trfes petit personnage et pour un tr£s petit esprit . . . mais . . . 

Gaston. Oil prenez-vous cela? 

Poirier. Mais vous saurez qu’il y a plus de cervelle dans 
ma pantoufle que sous votre chapeau. 

Gaston. Ah! fi! voil& qui est trivial . . . vous parlez 
comme un homme du commun. 

Poirier. Je ne suis pas un marquis, moi! 

Gaston. Ne le dites pas si haut, on finirait par le croire. 

Augier, le Gendre de M. Poirier , HI, 2. 



4. CLASSIC VERSE 

Don Rodrigue. — Sous moi done cette troupe s’avance 
Et porte sur le front une mfile assurance. 

Nous parttmes cinq cents; mais, par un prompt renfort, 
Nous nous vimes trois mille en arrivant au port, 
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Tant, k nous voir marcher avec un tel visage, 

Les plus 6pouvant6s reprenaient de courage! 

J’en cache les deux tiers, aussit6t qu , arriv6s, 

Dans le fond des vaisseaux qui lors furent trouvds; 

Le reste, dont le nombre augmentait k toute heure, 
BrUlant d’impatience, autour de moi demeure, 

Se couche contre terre, et sans faire aucun bruit, 
Passe une bonne part d’une si belle nuit. 

Par mon commandement, la garde en fait de mfime, 
Et, se tenant cach6e, aide k mon strateg≠ 

Et je feins hardiment devoir re$u de vous 
L’ordre qu'on me voit suivre et que je donne k tous. 

Corneille, le Cid , IV, 3. 



6. LYRIC VERSE 

C’est le moment cr^pusculaire. 
J’admire, assis sous un portail, 

Ce reste de jour dont s^claire 
La dernifere heure du travail. 

Dans les terres de nuit baign^es 
Je contemple, 6mu, les haillons 
D’un vieillard qui jette k poign6es 
La moisson future aux sillons. 

Sa haute silhouette noire 
Domine les profonds labours. 

On sent k quel point il doit croire 
A la fuite utile des jours. 

II marche dans la plaine immense, 
Va, vient, lance la graine au loin, 
Rouvre sa main, et recommence, 
Et je m6dite, obscur t&noin. 
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Pendant que, d^ployant ses voiles, 

L’ombre, oil se m®e une rumeur, 

Semble 61argir jusqu’aux 6toiles 
Le geste auguste du semeur. 

Victor Hugo, “Saison des semailles: le Soir,” 
from Chansons des rues et des hois. 
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PREFACE 



J’ai fait paraitre en brochure, au moment oh allait s’ouvrir la 15® 
session du Sauveur Summer College of Languages , une s6rie de 
devoirs et de traductions, que j’avais resolu d’aj outer h mes Petites 
Causeries. Ils font maintenant partie de la nouvelle Edition de ce 
livre. 

II y avait longtemps qu’on me demandait des devoirs de traduc- 
tion pour celui de mes ouvrages qui est le plus employe par la el&ves 
qui commencent 1’ etude du frangais. — “ Cela rendra notre enseigne- 
ment plus facile, disait-on, et nos eleves comprendront mieux la con- 
versation du livre, quand ils auront cliez eux fait passer de leur 
langue en frangais quelque discours ou quelque dialogue sur les 
sujets que traitent vos chapitres. Et plus personne, nieme le moins 
intelligent de la classe, ne viendra nous demander apr&s la legon ce 
que signifie riest-ce pas f ou mot non plus. Enfin, nous ne sommes 
pas libres, partout oh nous enseignons, de choisir le livre qui nous 
parait le meilleur, et certaines administrations, beaucoup de parents 
aussi, s’obstinent h ne pas com prendre qu’on puisse 6tudier une 
langue nouvelle sans se souvenir de la langue qu’on poss&de depuis 
son enfance. La methode naturelle, telle que vous la voulez, inter- 
dit-elle done absolument qu’on traduise avec des 61hves qui com- 
mencent le frangais?” — Ah ! voilh la question, grande et difficile h 
r^soudre, qui m’a fait hesiter longtemps avant que je cedasse, et qui 
m’a inquiet4 jusqu’au moment oh j’ai vu au College des langues 
environ soixante-dix eleves, formant une de nos classes des commen- 
gants, etudier avec moi les Petites Causeries et son nouveau sup- 
plement, en presence de vingt-trois institutrices, venues lh pour 
apprendre h connaitre la m6thode et h l’appliquer dans leur enseigne- 
ment 

Le succ^s a 6t6 complet, et unanimement, sans une seule excep- 
tion, depuis le premier jour jusqu’au dernier, la classe a applaudi h 

iii 
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cette application du syst&me, moins rigoureuse en apparence settle- 
ment, plus hardie en r6alit£, et plus feconde en heureux r^sultats. 

Apr&s une approbation anssi hautement manifesto par les per- 
sonnes les plus in telligentes quej’aie jamais vues reunies dans une 
memo classe, je n’ai plus le droit de douter que ces devoirs et traduc- 
tions n’aient beaucoup ajout4 h la valeur des Petites Causeries. 

Cependant, pour que l’enseignement d’apr&s notre methode reste 
ce qu’il a 6t£ depuis le commencement et ce qu’il doit toujours etre, 
c’est-k-dire l’enseignement du frangais par le frangais d&s la premiere 
legon, les maitres et mattresses devront scrupuleusement observer les 
regies qui suivent : 

1° Enseigner les Petites Causeries en frangais, toujours en fran- 
gais : que le frangais suit la seule langue de la classe, la langue du 
professeur et la langue de l’6l&ve. 

2° Toujours commencer la legon par 1’ 6tude du livre et la conver- 
sation frangaise sur le sujet du chapitre ; ou bien, par la conjugaison 
des verbes, suivie de l’6tude du livre. 

La conjugaison des verbes doit etre faite en classe, tr£s frequem- 
ment, tous les jours si possible, celle des verbes r6guliers d’abord, 
puis celle des verbes irreguliers. Le supplement des Petites Causeries 
donne la conjugaison enti&re des verbes r^guliers et une liste des 
verbes irreguliers, de ceux-15, qui sont le plus employes dans le dis- 
cours. Quand les el&ves connaitront la conjugaison reguli&re, il sera 
bon de leur faire 4tudier pour cbaque legon deux on trois verbes 
irreguliers. Cinq minutes suffisent pour cette recitation, qui doit 
etre faite tr&s rapidement. 

3° Terminer la legon par le devoir de traduction. 

Ces passages h traduire ne sont pas formes de phrases quelconques, 
ilssont tires du chapitre qu’ils accompagnent, en font partie pour 
ainsi dire, et portent vivement 1’ esprit de Tel&ve vers les idees qu’il 
a discutees en frangais. 1A est leur principal valeur et leur grande 

utilite. 

Est-il possible que des commengants les traduisent sans assistance? 
Peut-etre que non. Pour cela, je recommande qu’on traduise en 
classe le devoir h, faire pour le jour suivant Envoyez au tableau 
un de vos 61£ves, et qu’il derive sous votre dict^e les phrases que la 
classe aura traduites avec vous. Bien entendu, il sera defendu de 
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prendre note de la traduction du tableau. Les 4l£ves auront h s’en 
souvenir, et n’y trouveront tout juste que V assistance desirable pour 
leur travail. 

A mesure qu’on avance dans le livre, les traductions h faire devien- 
nent plus difficiles, et longtemps avant la fin elles sont tr&s difficiles 
et reclament un frequent emploi du subjonctif Cela doit etre, puis- 
que les Causeries elles-menies finissent par etre aussi librement fran- 
gaises que si elles s’adressaient aux Frangais les plus instruits, et font 
h. la classe l’honneur de croire qu’elle n’ ignore plus rien du vocabu- 
laire frangais ni de la grammaire frangaise. Cette reflexion am&ne 
mon dernier conseil 

4° Avancez lentement, tr&s lentement. En oonsacrant aux Petites 
Causeries deux ann£es de votre enseignement, vous aurez fait un 
bon travail Si vous les tefminez en une ann£e, vous aurez fait plus 
que je n’ ose vous demander. 

L. SAUVEUR 

Boston , Septembre, 1890 . 

P. S.— Afin de ne pas obliger les 6coles qui emploient d4jk les 
Petites Causeries h se procurer la nouvelle Edition du livre, j’ai fait 
imprimer s£par4ment le supplement, qu’on peut se procurer chez 
les libraires. 
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I. 

2. Je compte, tu comptes, il compte, George compte, 
nous comptons tous ensemble, vous comptez tous en- 
semble : une, deux, trois, quatre chaises. Combien de 
chaises comptons-nous ? — Nous comptons quatre chaises. 

3. Je montre cinq doigts. Montrez cinq doigts, 
George et Marie. Que montrez-vous ? — Nous montrons 
cinq doigts. — Je regarde Marie. Regarde Marie, 
George. Regardons Marie, mes jeunes amis. Regardez- 
vous Marie ? Montrez Marie tous ensemble. Montrez- 
vous Marie ? — Oui, monsieur. 

4. Qu’est-ce que je montre ? Repondez, mes amis, 
imitez-moi, parlez. — Vous montrez une table, deux 
chaises, une plume, trois livres, et cinq doigts. — Ties 
bien. Adieu. 



II. 

1. George, fais une reverence k Marie. Marie, fais 
une reverence a George. Sois poli, mon petit ami, fais 
deux reverences k la petite fille. C’est bien. Tu es 
poli, George. Marie, montre trois doigts, deux fenetres, 
la porte, la table. Parle, petite fille ; imite-moi ; je 
parle fran^ais, parle franqais aussi. Soyez attentifs, mes 
amis. Comptons les doigts. Combien de doigts comp- 
tons-nous ? — Nous comptons dix doigts. — Combien de 
doigts avons-nous ? — Nous avons dix doigts. — Com- 

1 
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bien de doigts as-tu, George? — J’ai dix doigts. — Et 
Marie ? — Marie a dix doigts aussi. 

2. Quel est le premier doigt ? — Le pouce est le 
premier doigt. — Voyez-vous le pouce ? — Oui. — Je vois 
le pouce, tu vois le pouce, George voit le pouce, nous 
voyons le pouce, vous voyez le pouce, George et Marie 
voient le pouce. — Oil est le pouce ? — Le pouce est 
pres de l’index. — Oil est Pindex ? — L’index est pr&s du 
pouce et du doigt du milieu. — Et le petit doigt ? — Le 
petit doigt est pres du doigt annulaire. — Et toi ? — Je 
suis pres de Marie. — Es-tu fatigue ? — Obi, monsieur, 
je suis fatigue. — Je finis la lecjon. Adieu, mes jeunes 
amis. 

III. 

1. Leve-toi, George, regarde la classe. Tous les gar- 
90 ns sont-ils presents h la lecjon ? — Oui, monsieur. — 
Es-tu toujours present ? — Oui, monsieur, je ne suis 
jamais absent. — Et Marie? — Elle est toujours pre- 
sente aussi. — Es-tu debout ou assis ? — Je suis debout. 

— Assieds-toi. Oil es-tu assis ? — Sur une chaise, entre 
Marie et Paul. 

2. Es-tu fort, mon ami ? — Je suis fort. — Le pouce 
est-il fort ? — II est fort. — L’index est-il fort ? Le 
pouce est-il plus fort que l’index ? — II . est plus fort. — 
Moins est le contraire de plus . Le doigt annulaire est 
moins fort que Pindex. C’est le moins fort de tous les 
doigts. Qui est le plus fort de tous les gargons ? — Paul. 

— Qui est le moins fort de tous les gar<jons ? Est-ce 
toi, George ? — Non, je suis plus fort que Louis. — Es-tu 
plus fort que Marie ? Les filles sont-elles plus fortes 
que les gar^ons ? — Non, monsieur, les gar 9 ons sont 
plus forts que les filles. 
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IV. 

2. Nous avons deux mains, la main droite et la main 
gauche. Combien de doigts a la main droite ? La main 
gauche a-t-elle plus ou moins de doigts que la main 
droite ? — Elle a autant de doigts que la main droite. — 
Ferine ta main, George. Que fais-tu ? — Je ferme ma 
main. — Ouvre-la, leve-toi, ouvre la porte, ferme les 
fenetres. C’est bien, retourne a ta place, 

y. 

4. Le Corteau est sur un arbre avec un petit fromage 
dans son bee, un tr&s petit fromage, j’imagine. Maitre 
Renard, qui a faim, voit le gros oiseau et son' fromage. 
II desire avoir le fromage. Mais comment l’avoir! 
Renard ne peut le prendre par force. Que fera-t-il ? II 
est philosophe ; il connait la nature des corbeaux, il sait 
qu’ils sont vains et qu’ils aiment les compliments. Par 
consequent, il flatte l’oiseau : “Vous etes joli, dit-il, 
beau, le plus beau de tous les habitants du bois. Je 
suis sur que vous etes un grand musicien, un grand 
chanteur, et que vous avez une douce voix.” L’oiseau, 
lieureux du compliment et joyeux, ouvre le bee, et crie ; 
le fromage tombe. Renard le saisit et s’enfuit. 

VI. 

3. George, viens ici. Vois-tu le fauteuil ? Prends-le 
et porte-le pres de la fenetre. Pousse-le contre le mur. 
Va lk. Yois-tu quelque chose sur le plancher ? — Oui, 
monsieur. — Qu’est-ce que c’est ? — C’est un canif. — 
Ramasse-le, et mets-le dans ta poche. Fais une reve- 
rence h Marie, et assieds-toi. 

4. George, venez ici. Voyez-vous le fauteuil ? 
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Pvenez-le et portez-le pres de la fenetre. Poussez-le 
contre le mur. Allez la. Voyez-vous quelque chose sur 
le plancher ? — Oui, monsieur. — Qu’est-ce que c’est ? — 
CTest un canif. — Ramassez-le et mettez-le dans votre 
poche. Faites une reverence k Marie, et asseyez-vous. 

VII. 

2. Quel animal preferez-vous ? — Le chien. — Pour- 
quoi ? — Parce que le chien aime l’homme. — Mais il 
n’est pas le plus utile des animaux. — Je le sais. Le 
cheval est le plus utile. — Ne Paimez-vous ^ms ? — Oui, 
je l’aime. — Avez-vous un cheval ? — Oui, j’ai un beau 
cheval et un gros chien. — Est-ce que le cheval ne vous 
aime pas? — Je ne sais. Je suis sur qu’il aime les 
chevaux et les chiens, mais m’aime-t-il ? Je n’en suis 
pas sur. Je Pespere, seulement. 

VIII. 

3. Je t’invite k diner avec moi demain, George. 
Amene avec toi ta petite amie. — Qui, monsieur ? — La 
jolie petite fille qui est assise pres de toi, la plus jolie 
de toutes les Giles. — Je comprends et je vous remercie. 
— Nous mangerons la viande et les fruits que vous 
preferez. Quel fruit pref&res-tu ? — Je prefere les 
cerises, de bonnes cerises, k tous les autres fruits ; mais 
Marie prefdre les peches. — Eh bien, j’ai des cerises 
pour toi, et des peches pour ta petite amie. Venez a 
cinq heures. Adieu, mon cher gar^on. 

IX. 

1. Ai-je raison ou tort? As-tu raison ou toit? Qui 
a raison ? Qui a tort ? — Tu n’as pas raison, Paul. Tu 
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as tort. Tons les gar^ons ont tort, et toutes les filles 
ont raison. 

2. 11 y a quinze voyelles en frangais : A-A-AN-ON-UN- 
IN-E-EU-^-^-l-U-ON-O-6. Prononce z les quinze voyelles 
avec moi. Imitez ma prononciation. Prononcez claire- 
ment, distinctement. A est la principale voyelle, la 
voyelle royale, le capitaine de la petite armee. Saluez- 
le. Ouvrez bien la bouche, et dites a . Prononcez avec 
force abrakadabra , papa , tralala , ah / Marie, prononce 
an , on , un , in. 

X. 

3. Aimez-vous k voir la prairie, mes amis? — Nous 
aimons a la voir au printemps, au mois de mai. Dans ce 
mois, il y a des fleurs sur les arbres, et des fleurs dans 
le gazon, les blanches et joyeuses marguerites. — Et des 
papillons ? — Oui. Les admirez-vous ? — Oui, et nous 
les attrapons. — Gargons cruels, vous avez tort : les 
insectes aiment la vie autant que vous Faimez. A Favenir, 
n’attrapez plus les papillons. Ils sont si heureux de 
vivre dans la verte prairie et de courtiser les blanches 
marguerites. 



XI. 

2. Voyez-vous ? Tous les hommes voient-ils ? Com- 
ment nommez-vous Phomme qui ne voit pas ? L’aveugle 
est-il miserable ? — Assurement il est miserable. — Les 
hultres sont aveugles, et aussi sourdes, et cependant elles 
ne sont pas miserables. — Dieu les a faites ainsi. Elles 
trouvent leur nourriture dans Feau, et passent leur vie 
dans le bonheur. 
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XII. 

4. Dans la fable intitulee “ Le Lion, Y Ane et le 
Renard,” je prefere l’Ane a ses compagnons. Que dis- 
je! je lie puis avoir aucune estime pour le Lion et le 
Renard. Le premier est un despote et un assassin ; le 
second est un flatbeur, un meprisable courtisan. L’un et 
l’autre sont injustes et malhonnetes. Pauvre Ane ! j’ai 
pitie de lui ; et je Taime pour ses bons sentiments, sa 
droiture et son honnetete. — Mais pourquoi f ut-il si 
bete ? — Bete, George ! — Pourquoi est-il entre en associa- 
tion avec des animaux malhonnetes ? — C’est son seul 
tort, mon garcjon. 



XIII. 

3. Nous allons jouer. Jouons. Ouvre la porte, 
George. Sortons. Allons dans le corridor. Asseyez- 
vous, George et Marie. Asseyons-nous tous ensemble. 

XIV. 

3. Le Chat et le Renard sont ruses. Je ne sais pas 
lequel des deux est le plus ruse. Le Renard avait cent 
ruses dans son sac. Le Chat n’avait qu’une ruse, mais 
c'etait une bonne ruse, qui le sauva au moment du 
danger. Vous savez qu’il grimpa sur un arbre, tandis 
que le Renard ne savait oil courir avec ses cent ruses. 

4. Un jour que sa Majeste le Lion etait malade, tous 
les medecins de son royaume accoururent, excepte le 
Renard, qui resta chez lui. Le Loup, son ennemi, 
Paccusa d’indifference. — Le Renard fut-il puni par le 
ro i ? — Non, George, il plaida bien sa cause, la gagna, et 
tourna la eolere du Lion contre le Loup. 
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XV. 

4. Les animaux nous comprennent-ils ? Les compre- 
nons-nous ? Les comprenons-nous mieux qu’ils ne nous 
comprennent ? Sont-ils intelligents ? Le chien est-il 
beaucoup moins intelligent que l’homme ? — II y a des 
chiens plus intelligents que certains homines, et assure- 
ment plus devoues k leurs maitres, et plus fiddles. 

On sonne la cloche au college Vassal 1 pour appeler les 
eleves k table. Minette reqoit sa nourriture k la meme 
heure. Un jour, elle se trouva enfermee dans une 
chambre, quand la cloche sonna. Elle miaule. Personne 
ne Pentend. Cependant elle a faim. Que fera-t-elle ? 
Elle ne peut ouvrir la porte. Mais etant intelligente, 
elle raisonne ainsi : “ Quand la cloche sonne, on me 
donne mon diner. Eh bien ! voilk le cordon de la 
cloche. Sonnons.” Et aussitot elle saute, se suspend 
k la corde et sonne. — Et son diner vint ? — Oui ; elle le 
meritait, n’est-ce pas ? 



XVI. 

3. Un chien ayant perdu son maitre, flairait sa piste 
et s’en allait courant le long du chemin. Tout a coup il 
arriva a un carrefour. 11 y avait trois chemins devant 
lui. Que crois-tu qu’il fit, George ? — II flaira les trois 
chemins, et, quand il trouva la piste de son maitre, il 
prit le bon chemin. — Il Paurait fait, mon ami, s’il 
n’avait pas raisonne. Il flaira le premier chemin et le 
second. — Et le troisieme ? — Il ne flaira pas celui-la, 
mais il le prit aussitot. Le chien s’etait dit probable- 
ment : “ Mon maitre doit avoir pris un des trois chemins. 
Il n J a pas pris le premier, ni le second ; par consequent 
il doit avoir pris le troisieme.” Et il le prit, sur de 
trouver son maitre. 
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XVII. 

5. Si nous jouons dehors, parlerez-vous fran^ais ? — 
Nous ne dirons pas un mot d’anglais. — Ne cours pas 
ainsi, George ; prends garde ! si tu tombes, tu te casseras 
peut-etre la jambe. Si tu tombais, tu te casserais peut- 
etre la jambe. Si tu ne prends pas garde, tu tomberas. 
Voila qu’il est tombe ! ecoutez-le crier : “ Aie ! aie ! je 
me suis casse le genou.” — Je te l’avais dit, mon gallon. 
Essaye de te lever, essaye de plier ton genou. Venez 
vite ici, mes amis, aidons George & se relever. 

Si je ne prends pas garde, je tomberai. Si tu ne 
prends pas garde, tu tomberas. S’il ne prend pas garde, 
il tombera. Si nous ne prenons pas garde, nous tom- 
be rons. Si vous ne prenez pas garde, vous tomberez. 
S’ils ne prennent pas garde, ils tomberont. — Prends 
garde, George; prenez garde, mes amis; prenons tous 
garde. 

XVIII. 

2. Quand je suis fatigue, je me repose. Te reposes- 
tu, quand tu es fatigue ? Quand il est fatigue, il se 
repose. Quand nous sommes fatigues, nous nous reposons. 
Vous reposez-vous, quand vous etes fatigues ? Quand 
ils sont fatigues, ils se reposent. 

3. Quand je serai fatigue, je me reposerai. Te 
reposeras-tu, quand tu seras fatigu6 ? Quand il sera 
fatigue, il se reposera. Quand nous serons fatigues, 
nous nous reposerons. Vous reposerez-vous, quand vous 
serez fatigues? Ils se reposeront, quand ils seront 
fatigues. 

Si j’etais fatigue, je me reposerais. Te reposerais-tu, 
si tu etais fatigue ? S’il etait fatigue, il se reposerai t. 
Si nous etions fatigues, nous nous reposerions. Vous 
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reposeriez-vous, si vous etiez fatigues ? Ils se repose- 
raient, s ? ils etaient fatigues. . 

XIX. 

3. Si je rencontre le loup, je m’enfuirai. Si tu 
rencontres le loup, tu t’enfuiras. Shi rencontre le loup, 
il s’enfuira. Si nous rencontrons le loup, nous nous en- 
fuirons. Si vous rencontrez le loup, vous vous enfuirez. 
Shis rencontrent le loup, ils s’enfuiront. — Quand le Petit 
Chaperon Rouge rencontra le loup, elle ne s’enfuit pas, 
mais lui parla. N’eut-elle pas tort ? — Elle eut tort. 
Si elle n’avait pas cause avec lui, il n’aurait pas su 
qu’elle allait chez sa grand’mere. Il ne faut pas causer 
avec les mediants, ni leur dire nos secrets. Cela n’est- 
il pas vrai, George ? 

XX. 

4. Pourquoi Adam et Eve furent-ils chassis du para- 
dis ? — Parce qu’ils avaient mange le fruit defendu. — 
Shis n’avaient pas mange le fruit defendu, auraient-ils 
to uj ours vecu dans le paradis ? — Assur6ment. — Ne 
voudriez-vous pas qu’ils n’eussent pas desobei 1 a Dieu ? 
Qui donna le fruit defendu a Adam ? — Eve le lui donna. 
— N’eut-il pas tort de Paccepter ? A sa place, ne 
Paurais-tu pas refuse, George ? — Je ne sais pas ce que 
j’aurais fait. Je pense que je ne Paurais pas pris. — Tu 
n’en es pas sur ? — Comment pourrais-je en etre sur ? 

1 Enseigner aux 61feves que les verbes qui expriment un sentiment gou- 
vernent toujours le subjouctif. Petite Grammaire, p. 204. 

XXI. 

4. Avez-vous entendu chanter le rossignol ? — Je ne 
l’ai jamais entendu. Oil le trouve-t-on ? — En France 
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et partout en Europe. 11 commence a chanter quand le 
jour torabe, au crepuscule. Aussitot qu’on entend sa 
puissante voix, les homines cessent de parler pour 
Pecouter. Les oiseaux eux-memes interrompent leurs 
chansons, de peur de troubler son chant. Voudrais-tu 
bien Pentendre, George ? — Qui ne serait heureux 
d’ecouter le chant de ce prince des artistes ? J’espere 
Pentendre un jour, quand j’irai en Europe. 

XXII. 

2. Si Coran da dit: “Je ne suis pas content,” lui 
coupera-t-on le nez ? S’il disait : “ Je ne suis pas con- 
tent,” lui couperait-on le nez ? Helene souhaite-t-elle 
qu’on lui coupe 1 le nez ? Souhaitait-elle qu’on lui 
coupat 1 le nez ? — Comment aurait-elle pu etre si cruelle ? 

— Si le nez de Coranda avait ete coupe, est-ce 
qu’ Helene Paurait pris pour mari ? — Je ne sais pas ce 
qu’elle aurait fait. — QiPaurais-tu fait a sa place, Marie ? 

— Je ne sais pas ce que j’aurais fait. Je suis bien con- 
tente que Coranda ait garde 1 son nez, et qu’il ait pu 1 
epouser la jeune fille. 

1 Voir la note du chapitre XX. 

XXIII. 

1. N’admirez-vous pas les fourmis ? — Extremement. 
Je me demande si elles ne sont pas, apres Phomme, les 
plus intelligents de tous les etres. — Je crois qu^lles les 
sont. Elles vivent en societe comme nous faisons, ont 
des lois et un gouvernement, et travaillent ensemble pour 
le plus grand bien de la communaute. — Elles se com- 
prennent ? — Sans aucun doute. — Parlent-elles ? — 
Comment pouvons-nous le savoir ? Elles sont si petites 
que nous ne pourrions pas les entendre. Assurement, 
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nous ne les comprendrions pas, non plus qu’elles ne nous 
comprennent. — Ont-elles une religion ? — Peut-etre. 
Pourquoi non ? Ne parlent-elles pas de nous e litre 
elles, comine nous parlous d’elles ? Ne disent-elles pas : 
“ Les homines parlent-ils ? Les homines ont-ils un 
Dieu, et prient-ils comme nous faisons ? ” — Et elles ne 
peuvent repondre k ces questions. — Non, elles sont 
ignorantes k notre sujet, comme nous sommes ignorants 
k leur sujet. Ne ris pas, George. — Pardonnez-moi, 
monsieur, l’idee est si neuve pour moi. 

XXIV. 

3. Aimez-vous la Fourmi de notre fable ? — Pas beau- 
coup. Elle est cruelle et impitoyable pour la Cigale. 
Non seulement elle refuse de l’aider dans sa misere, 
mais encore elle se moque d’elle. — Qu’aurait-elle pu 
faire d’autre ? Aurait-elle du lui preter du grain pour 
subsister jusqu’ii ce que Pete vint ? 1 — Pourquoi pas? 
— Elle n’aurait jamais rendu ce qu’elle empruntait. — 
Qui sait? — La Fourmi connaissait sa voisine, elle 
savait que la Cigale vivait seulement au jour le jour, et 
qu’elle ne pensait jamais au lendemain. Comment 
aurait-elle pu rendre ce qu’on lui donnait ? — Eh bien, 
qu’elle soit genSreuse et charitable, et qu’elle donne 
une portion de sa richesse pour sauver la vie de la 
pauvre chanteuse. N’ai-je pas raison, monsieur ? — 
Oui, mon cher George. 

i Dire pourquoi jusuq' fi ce que gou verne le subjonctif. Grammaire, p. 201. 

XXV. 

2. Je ne pense pas que nous voyagions un jour. . . . 
Je ne pense pas que nous traversions . . . et que nous 
allions. . . . Je ne pense pas que nous voyions . . . et 
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que nous les entendions. . . . Je ne pense pas que nous 
ayons. . . . Et je ne pense pas que le rossignol aussi 
soit . . . et fasse . . . 

3. Y a-t-il des hirondelles dans ce pays ? Y a-t-il des 
alouettes dans ce pays ? — II n’y en a pas. — Voudriez- 
vous les entendre chanter? Voudriez-vous qu’elles 
chantassent 1 dans nos champs ? — Certes, je le voudrais. 
Chantent-elles mieux que le loriot de Baltimore ? — Oui. 
— Mieux que l’oiseau-moqueur ? — Oui. — En etes-vous 
certain ? L’avez-vous entendu chanter en Floride ? — 
Jamais. — Eh bien, je voudrais que vous pussiez 1 
l’entendre chanter lk, non pas en cage, mais dans les 
bosquets. Peut-etre changeriez-vous alors d’opinion, et 
diriez-vous que l’Europe n’a pas d’oiseau egal a notre 
oiseau-moqueur. Je suis sur que vous le feriez. — Je 
suis sur que non. Le rossignol . . . — Pardonnez-moi, 
monsieur, je ne pensais pas au roi des oiseaux. Je sais 
qu’il porte la couronne, et qu’aucun autre inusicien lie 
l’egale. — Nous voila enfin d'accord, George. 

1 Voir la note du cliapitre XX. 



XXVI. 

3. Elle perdit un jour un porte-crayon qui lui etait 
bien cher. Elle venait de rentrer chez elle quand elle 
s’apercjut de sa perte. Elle tremblait qu’il ne fut tombe 
de sa poche pendant sa promenade. Elle parcourut les 
sentiers du jardin, reprit la route du village, l’oeil fixe 
sur le chemin, rentra, remua toute la maison. Point de 
crayon ! Elle etait toute triste. Elle fit afficher son 
malheur sur les murs du village, promettant bonne 
recompense a celui qui lui rapporterait son precieux 
crayon. Elle etait assise sur le canape et avait presque 
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perdu sa derniere lueur d’esperance quand sa soeur la 
ranima un peu. 

Elle etait un jour assise a sa table ties attentive a 
dessiner uii renard de Gustave Dore. Tout a coup 
elle entend un petit bruit qui lui seinble venir de la 
fenetre en regard d’elle. Neanmoins elle continue 
son travail, levant de temps en temps ses yeux sur 
la fenetre. A la fin la euriosite Pern porte. Elle ne 
travaille plus, se pose des questions sur le bruit 
mysterieux. Qu ? est-ce que ce bruit ? il est dans la 
chambre, il vient d’une petite bete, c’est une sorte de 
bourdonnement, c’est une plainte, la bete est dans la 
peine : son coeur s’emeut. Qu’est-ce ? que peut-ce 
etre ? Une abeille ? Non, le bruit est trop leger. 
N’est-ce pas une mouche dans les filets d’une arai- 
gnee ? Elle les y a vues souvent. Mais oh est-elle ? 
Elle se l&ve, cherche partout. Rien. Oependant le 
bruit ne cesse pas un instant. Elle prend une echelle. 
Elle monte et regarde au haut de la fenetre. . . . Elle 
a trouve. Voil& devant ses yeux une araignee qui 
s’efforce d’envelopper dans sa toile un gros scarabee, un 
scarabee plus gros qu’elle. La lutte etait vive. Le 
scarabee faisait des bonds pour echapper h son bourreau. 
C’etait en vain : car Paraignee filait, filait, filait, et la 
chatne devenait indestructible. Elle saisit la toile et 
Pemporta avec les deux combattants jusqu’k la porte. 
La lutte continua. Devait-elle intervenir ? 

5. La demoiselle avait perdu son porte-crayon et en 
etait fort triste. Le porte-crayon n’etait ni d’or ni 
d’argent. Il avait pour elle plus de prix que Por et 
Pargent, plus meme que les perles ou les diamants. 
C’etait un souvenir. Il est facile de remplacer un porte- 
crayon d’or par un autre porte-crayon d’or. Mais aucun 
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argent ne peut nous rendre le souvenir que nous avons 
perdu. Comprenez-vous maintenant le chagrin de la 
demoiselle ? 

XXVII. 

1. Pourquoi le Li&vre quitta-t-il le royaume du Lion ? 
Eut-il raison de le faire ? Avait-il des cornes ? Est-il 
possible que personne prenne 1 pour des cornes les 
oreilles du Lievre ? Ne craignait-il pas qu’on ne prit 2 
ses oreilles pour des cornes ? 

1 Enseigner aux llfeves pourquoi le subjonctif est employ^ aprfes possible. 
Gramtnaire, p. 204. 

3 Expliquer dans quels cas craindre et ses synonymes sont suivis de ne. 
Grammaire, p. 220. 

XXVIII. 

3. Le Renard dit : Je me repens. Se repent-il? 
Croyez-vous qu’il se repente 1 ? — Je suis sur que non. — 
Sera-t-il mis k mort ? — Je erains qu’il ne soit pas mis 2 
a mort. — Souhaitez-vous qu’il meure 8 ? — Je le souhaite. 
— Les animaux souhaitaient-ils qu’il mourut 8 ? Le 
roi le condamnera-t-il ? — J’en doute. — Doutez-vous 
qu’il ne le fasse 4 ? — Je erains qu’il ne le condamne 2 
pas. Si j’etais le roi je le condamnerais. Si j’avais ete 
le roi je 1‘aurais condamnA L’aurais-tu fait, George ? — 
J e n’aurais pas hesite un moment. — Pourquoi ? — 
Parce que e’est un criminel et un hypocrite, qui parle 
seulement pour tromper. Le Lion aurait du lui com- 
mander de se taire, et l’envoyer aussitot a l’echafaud. — 
Tu es sans pitie, mon petit ami. — J’ai plutot pitie de 
ses victimes que de lui. Ai-je tort? 

1 Expliquer ce subjonctif aux elfcves. Grammaire , p. 206. 

2 Voir la note 2 du chapitre XXVII. 

3 Voir la note du chapitre XX. 

4 Expliquer dans quels cas douter est suivi de ne. Grammaire , p. 220. 
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XXIX. 

1. L’Ane dit qu’il avait souvenance qu’en un pre de 
moines passant, la faim, l’occasion, l’herbe tendre, et, 
pensait-il , quelque diable aussi le poussant, il avait 
tondu de ce pre la largeur de sa langue, qu’il n’en avait 
n ul droit, puisqu’il parler net. 

2. Les animaux sont-ils malades? Sont-ils tous 
malades ? Savez-vous pourquoi ils sont malades ? Qui 
est la cause de leur terrible maladie ? — Je m’imagine 
que c’est le roi des animaux lui-meme. — Confesse-t-il 
ses p6ches ? — Oui, mais il ne se repent pas, et je suis 
sur qu’il pechera de nouveau, aussitot que la maladie 
aura passe. Je le hais. Je voudrais que son peuple se 
revoltkt 1 contre lui, et le m!t h mort. — En verite, il 
merite d’etre puni plutdt que le pauvre Ane, le plus 
bonnete de ses sujets, et le seul qui fut 2 sincere dans la 
confession de ses peches. — Oui, l’Ane repr^sente le 
pauvre, qui n’a ni argent ni influence pour se proteger 
et se defendre contre l’in justice du mechant riche. 
Devant la cour de justice, celui-ci aura raison la plupart 
du temps, si pas toujours, non pas parce qu’il a le droit 
de son cote, mais parce qu’il a de l’argent et de l’influence 
pour acheter et corrompre les juges. N’est-ce pas la un 
triste etat de choses ? — Tres triste vraiment. 

1 Voir la note du chapitre XX. 

2 Voir la Grammaire, p. 207, sur les affirmations superlatives . 

XXX. 

Venez ici. Je viens. Je viendrai. Allez lk. Qu’il 
aille la. Allez-vous en. Allons-nous en. Qu’ils s’en 
aillent. Ils s’en sont alles. Ils s’en iront. — Est-il sorti ? 
Reviendra-t-il bientot ? — Il reviendra aussitot qu’il aura 
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trouve son ami. — Ce matin je me suis lev6, aussitot que 
j’ai entendu la cloche sonner. Aussitot que j’eus 
dejeune, 1 je sortis. L’an dernier je sortais (ou, f avals 
V habitude de sortir) chaque jour aussitot que j’avais 
dejeune. 1 — Si vous etes fatigue, reposez-vous un 
moment. Reposons-nous. Qu’il se repose. Je me 
reposerais, si je n’avais pas tant & faire. Hier soir, 
j’etais tres fatigue ; ma mere voulait que je me reposasse. 2 
Je d6sire que vous vous reposiez 2 a present. — Faites 
cela pour moi. Faisons-le. Qu’il le fasse. II voulait 
que je le fisse. 2 Je le fis. Je l’aurais fait, si je n’avais 
pas 6te malade au lit. 

1 Enseigner l’emploi du passd antdrieur et du plus-queparfait. Gram- 
maire, p. 123. 

1 Voir la note du cliapitre XX. 



XXXI. 

2. Que pensez-vous de ce maitre d’ecole, qui gronde 
l’enfant au moment oil il va se noyer dans la riviere ? — 
C’est un imbecile. Rions de lui et moquons-nous de lui. 
Non ! Sauvons d’abord l’enfant. Sautons dans l’eau et 
tirons-Pen. Le voila sauve ! Hourra ! petit garc^on. 
Cours vite h la inaison aupres de ta maman ; elle changera 
tes vetements et te rechauffera. 

Je voudrais que le maitre d’ecole fut 1 lui-meme dans 
l’eau. — Que dites-vous ? Vous le sauveriez, n’est-ce 
pas ? — Je pense que nous le retirerions de l’eau a la fin, 
pourvu que sa vie fut 2 vraiment en danger. Mais nous 
lui ferions d’abord un bon sermon, lui disant qu’il doit 
avoir perdu la tete pour dormir ainsi sur le bord de la 
riviere. — Et si je tombais dans- la riviere, m’adresserais- 
tu aussi de dures paroles, George ? — Oh ! monsieur, 
vous savez que je vous aime trop pour perdre une minute 



Digitized by boodle 




PETITES CAUSER1ES. 



17 



avant de vous sauver. Nous sauterions tous dans la 
rivi&re, et nous vous porterions dehors dans nos bras. — 
Que Dieu vous benisse tous, mes chers eleves, adieu. 

1 Voir la note du chapitre XX. 

2 Dire pourquoi la conjonction pourvu que gouverne le subjonctif. Gram- 
maire , p. 201. 

XXXII. 

2. Est-ce que le Milan a peur ? Craint-il quelque 
chose ou quelqu’un ? Que craint-il ? Craindrait-il peut- 
etre le roi ? Je ne serais pas etonne que Poiseau 
craignit que le roi ne le prit 1 de son nez et ne le tuat.. — 
Je ne pense pas qu ? il craigne 2 cela. S’il craignait que 
le roi ne le prit, 1 il s’en irait. — Si tu etais la, George, 
ne prendrais-tu pas le Milan du nez du roi ? — Non, je 
rirais, j’eclaterais de rire, je rirais a me tenir les cotes. 
— Mais le roi ne rit pas ; il craignit que l’oiseau ne 
prit 1 son royal nez dans ses serres et ne Pemportat. — 
Pauvre roi ! j*ai pitie de lui apres tout. 

1 Voir la note 2 du chapitre XXVII. 

2 Donner la raison de ce subjonctif. Grammaire , p. 206. 



XXXIII. 

2. Qu’est-ce que le bourdon faisait dans la chambre & 
coucher de Michelet ? — Il voltigeait et bourdonnait. — 
Savait-il que le grand historien dormait ? S’il Pavait 
su, aurait-il ainsi bourdonne ? Penses-tu qu’il le sut, 1 
George ? — Je pense que Pinsecte ne se souciait pas que 
Phomme dormit 2 ou non. — Quand il vit Michelet sauter 
de son lit, s’envola-t-il ? Penses-tu qu’il eut pu 8 
s’enyoler ? Si tu avais ete 1&, n’aurais-tu pas ouvert la 
fenetre ? N’aurais-tu pas souhaite que Michelet ouvrit 4 
la fenetre ? — Il l’auvrit, monsieur, mais le bourdon 
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refusa de sortir. — Voudrais-tu que l’hounne eut couru 4 
apres ? Si tu avais ete a sa place, l’aurais-tu fait ? — 
Je ne sais pas ce que j’aurais fait, mais je sais que Michelet 
courut apres le bourdon, et le frappa avec son mouchoir. 
— Le tua-t-il ? — Non, grace a Dieu. 

1 Expliquer ce subjonctif aux 61&ves. Grammaire , p 206. 

2 He soucier gouverne le subjonctif, parce que c’est un verbe de sentiment. 
Grammaire , p. 204. 

3 Voir la Grammaire , p. 206. 

• Voir la note du chapitre XX. 

XXXIV. 

1. Deux Bucherons perdirent leur gagne-pain, 

C’est leurs cognees ; et les cherchant en vain, 

Ce fut pitie la-dessus de les .entendre. 

Ils n’avaient pas des outils a revendre : 

Sur ceux-ci roulait tout leur avoir. 

Ne sacliant done oil mettre leur espoir, 

Leurs faces etaient de pleurs toutes baignees : 

“ O nos cognees ! 6 nos pauvres cognees ! 

S’ecriaient-ils : Jupiter, rends-les-nous ; 

Nous tiendrons l’etre encore un coup de toi.” 

Leur plainte fut de l’Olympe entendue. 

Mercure vient. “ Elies ne sont pas perdues, 

Leur dit ce dieu ; les connaitrez-vous bien ? 

Je crois les avoir pres d’ici rencontrees.” 

Lors deux d’or aux homines etant montrees, 

Ils repondirent : “ Nous n’y demandons rien.” 

Deux d’argent succedent aux premieres : 

Ils les refusent. Enfin deux de bois : 

Voila, disent-ils, les notres cette fois : 

Nous sommes contents si nous avons ces dernieres. 

— Vous les aurez, dit le dieu, toutes six: 

Votre bonne foi sera recompensee.” 
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2. Savez-vous ce que le bucheron avait perdu? 
Pleureriez-vous, comme il le tit, si vous aviez perdu 
votre cognee ? Suppose que vous soyez 1 pauvre, et que 
vous n’ayez pas d’argent pour acheter une autre cognee, 
ne pleureriez-vous pas ? Un bucheron n’a-t-il pas plus 
que vous besoin d ? une cognee ? Pensez-vous qu’il 
puisse 2 gagner son pain sans cognee ? — Je doute qu’il 
puisse 8 le faire. 

3. Que fit le bucheron, aprds qu’il eut perdu 4 sa 
cognee ? — II pria J upiter de lui rendre sa cognee. — 
Croyait-il en Jupiter? Pensait-il que Jupiter entendait 
et comprenait sa pridre ? Pensez-vous que Jupiter le 
comprit 6 ? Le bucheron croyait-il que Jupiter lui 
rendrait sa cognee ? Crois-tu en Jupiter, George ? A 
la place du bucheron, aurais-tu adresse tes prieres a 
Jupiter? Penses-tu qu’il put 5 te rendre ta cognee, si 
tu Pavais perdue ? — Je ne crois pas en Jupiter. Je ne 
crois pas qu’il puisse 6 rien faire pour les homines. Par 
consequent je ne le prierais pas de me rendre ma 
cognee. — Tu pleurerais seulement. — Je ne pleurerais 
pas du tout, mais je chercherais ma cognee jour et nuit 
jusqu’h ce que je l’eusse trouvee. 7 

1 Voir pourquoi la conjonction suppose que gouverne le subjonctif. 
Orammaire , p. 201. 

* Donner la raison de ce subjonctif. Grammaire , p. 206. 

8 Voir la note 4 du chapitre XXVIII. 

* Sur l’emploi du passt anterieur, voir la Grammaire , p. 123. 

8 Expliquer ce subjonctif. Grammaire , p. 206. 

« Sur la negation suivie du subjonctif, voir la Grammaire , p. 206. 

» Volt la note du chapitre XXIV. 

XXXV. 

2. Quelle bonne nouvelle pour le Coq d’apprendre que 
la paix va regner dans le royaume des animaux ! Je 
suis sur qutil va l’annoncer tout de suite k ses poules, et 
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qu’ii y aura une grande fete dans la cour de la ferine. 
N’ont-ils pas raison de se rejouir to us ensemble ? — Oui, 
k moins que la bonne nouvelle ne soit une fausse 
nouvelle. — Pourquoi la nouvelle serait-elle fausse ? — 
Ne connaissez-vous pas, monsieur, le porteur de la 
nouvelle ? Est-il possible que vous croyiez au Renard ? 
Pensez-vous qu’il puisse jamais dire la verite ? — Pour- 
quoi mentirait-il ? — Ne l’entendez-vous pas in viter le 
Coq a descendre de la branche oil il est perch6 pour lui 
donner un baiser ? — Eh bien, le baiser du Renard, n’est- 
ce pas un doux baiser ? — N’importe la douceur de son 
baiser : il ne baisera pas le Coq, mais il le saisira, s’il 
peut, et le tuera. — Tu as raison, mon ami, on ne doit 
pas se her aux mechants. 1 

1 Lea cas de subjonctifs qui se rencontrent dans ce chap it re et le suivant ne 
sout pas nouveaux. 



XXXVI. 

1. Est-il possible que Pierre Huber ait vu . . . et, 
qu’il se soit avise ... — Pierre Huber vit-il . . . et 
s’avisa-t-il . . . — Ne croyez-vous pas que Pierre Huber 
a vu ... et qu’il s' 1 est avise . . . 

. 2. # Est-il vrai que les fourmis ont des esclaves ? — 
Non pas toutes, et on a de la peine k croire qu’il y ait 
des fourmis qui ont des esclaves. — Est-il plus ais6 de 
croire qu’il y ait eu des esclaves parmi les hommes, 
dans les pays les plus civilises? — Nous devons bien le 
croire, puisque les Americains avaient des esclaves il 
n’y a pas longtemps. Je suis heureux que nous n’en 
ayons jamais eu ici k Boston, et qu’on n’en trouve plus 
aujourd’hui nulle part aux Etats-Unis. Mais permettez- 
moi, monsieur, de revenir aux fourmis. Comment est-il 
possible que ces insectes, apr6s l’homme la plus grande 
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creation de Dieu, maintiennent encore dans leur societe 
cette honteuse institution ? Comment se fait-il que des 
etres si intelligents ne comprennent pas que toutes les 
fourinis sont egales devant Dieu, et ont le meme droit k 
la liberte ? Pourquoi ne suivent-elles pas notre exem- 
ple et n’abolissent-elles pas l’esclavage, dussent-elles 
sacrifier leur vie pour une noble cause ? — II est vrai, 
George, que votre nation a donne un bon exemple a la 
republique des fourinis. Esperons qu’elles auront bien- 
tot, comme vous les avez eus, un Lincoln ou un Wendell 
Phillips, pour purifier leur societe, et la sauver de la 
ruine. 
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